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(Picture actually taken at the end of the show)
left to right: Nelson Page, Master of Ceremonies; Walt Strony;
Me (Jack Moelmann); Lew Williams; and Winn Pardee, vocal soloist
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The Fox Theatre’s 4-Manual, 36-Rank Wurlitzer Theatre Pipe Organ (1929)
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AND IT ALL BEGAN……..
There was something I learned in the military and that is after you've done a
project always sit down, get the players together if you can and see if you can
evaluate the good points and the bad points of the project.
It was not long ago, Sunday, August 23, 2015, when we had the organ
program called “Those Were the Days” with Colonel Jack Moelmann (that's me)
and two other friends of mine who are two of the finest organists that I have had the
pleasure to know, none other than Walt Strony from California and Lew Williams
from Arizona. The show itself ended up being spectacular in terms of the comments
that we have received (some shown at the end of this booklet). Statements around
here indicated that we had close to 2,000 people attending. I am not sure if there is
an official count but it doesn't really matter because to the casual observer there
were a lot of people filling the theatre seats. The program ran about three hours
including an intermission. Typically you are lucky to get around 200 people to one
of these things. The one thing we made sure of is that we didn't call it or even use
the word “concert”, and heaven forbid that we would call it a “recital”!! It was a
“show” where we had a sing-along and a short silent movie. We had a vocalist, we
had a variety of stuff that attracted people and it didn't sound like perhaps a boring
classical music program or church service. To the best of anybody's knowledge who
knows the history surrounding the Fox Theatre, there has never been a program or
call it a concert if you must featuring the organ in solo performance at the Fox
Theatre which was open to the public. The same is also true of New York's Radio
City Music Hall where I put on a show seven years ago in a similar format (August
2008). My very dear long time friend, Stan Kann, a St. Louis icon, played at the Fox
for many years but primarily accompanying silent films or playing the organ before
shows or other special events which featured some other form of entertainment. So
this type of presentation of the theatre pipe organ was a “first” for both venues! The
whole idea of this program was for it to be a sequel to the Radio City Music Hall
show.
As far as the instruments are concerned, New York’s Radio City Music Hal
has the largest theatre pipe organ ever built by the Wurlitzer Company for a public
venue. The St. Louis Fox has the second largest theatre pipe organ model ever built
by the Wurlitzer Company for a public venue. So what better reason could there be
for choosing the St. Louis Fabulous Fox Theatre to be the site for a follow-on
program similar in format and featuring some of the same artists.
Also on hand for this exciting weekend was our spiritual leader, Father Gus
Franklin, a leader in the theatre organ world in his own right, who would keep us all
on the right path and be there when we needed help and guidance. Thank you Father
Gus!
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Now to go into some of the details on how this project progressed from the
beginning to show day. The whole idea was conceived on September 13, 2014, on a
day that I didn’t have too much to do, believe it or not. When I thought I could do
this I contacted two of the top notch organists who had been with me on the Radio
City show, namely Lew Williams and Walt Strony. Nelson Page would be the
logical choice for once again being our Master of Ceremonies. The next thing was
trying to establish a date when we could have the event. My original thought was to
have it around the March or April timeframe, have tickets at $15 and perhaps $35
for the balcony area. Maybe we could get some of the same advertising through the
Associated Press wire service like we did for Radio City. Maybe paid advertising in
a concert booklet. Lots of “maybes” to be worked out.
On September 25, 2014, I had a meeting with Mr. Thom Johnson who was the
contact at the Fox for arranging this program with me. Other initial ideas to get
people involved was to have Nick Hisserich from the local theatre organ society and
good friend do the audio recording, Fr. Gus Franklin to help running the sing-along,
and Dave Stephens, also a member of the local theatre organ group to do the
bouncing ball routine for the sing-along which he does very well. I also thought it
would be a good idea to use the Radio City video as the beginning of the show like
we did in Richmond, Virginia, at the Byrd Theatre. Also thought about taking video
and/or audio recording orders at the show. I also thought about advertising this as a
fundraising effort for the Stan Kann Scholarship. Once again lots of “thoughts” to be
worked out but the whole thought of such a program was starting to get exciting and
would no doubt be frustrating as time went on. But having things well organized
was the key to success. And that is something I always strive to do.
By September 26th I had received replies from Lew Williams, Walt Strony
and Nelson Page that they would love to be part of this event. We also agreed to the
same financial arrangements that I had with them for Radio City.
Another idea I had was to get a band involved. There was the “Freeburg Big
Band” a group from Freeburg, Illinois, who had performed at a local retirement
home. I talked to them about the idea and they would look into it. The idea was to
have the band, about fifteen pieces, play a couple of selections along with me on the
organ, or better still I would play along with them. Nothing ever came of it so I
dropped that idea.
Although this is getting this story a little ahead of itself, it was May 11, 2015,
when I contacted a Steven Jensen, a banjo player, who I met in a door-to-door sales
thing at the house sometime last fall. I called him to see if we could get together and
possibly have an organ and banjo duet. This would be similar to the shows I did at
the Orpheum Theatre in Omaha, Nebraska. In talking to him, he said that he would
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do it at no cost. Getting together was difficult and he really didn’t appear to be too
excited about the idea and I had never heard him play the banjo. Those around here
helped me decide that we should forget the banjo thing and concentrate on the
organ’s music.
In thinking about the program, I thought it might be nice to have a vocal
soloist sing something. A very fine soloist in my church, St. Michael’s Episcopal
Church here in O’Fallon, named Mr. Winn Pardee, came to mind and the solo for
him to sing would be “The Lord’s Prayer”. I contacted Winn and he was thrilled to
be asked to be part of the show.
The most important thing to do was to select a date when we could have this
program. The first selected date was Sunday, June 7 at 2:00 p.m. I wanted this thing
to be on a lovely afternoon preferably a Sunday so people didn't have to drive at
night. At first, trying to explain this concept to the Fox people was a little difficult
and I am not sure they were convinced that this type of program would attract much
of an audience, but it was my idea and I was paying for it so it really didn’t matter to
them. I wouldn’t be bringing anything into the theatre: I was just bringing in people
to play and present the organ in the Fox Theatre to the people of St. Louis at a price
that those who couldn't afford to go to some of the other big shows (where the
tickets are perhaps $130 or more), I would price tickets for the show at such a level
that they could come and perhaps see the Fabulous Fox Theatre for the very first
time.
With that in mind, I chose the ticket prices initially at $25 for the main floor
(referred to as the Orchestra section) and seats in the Mezzanine area (which is the
front rows of the balcony) at $35 and not have any assigned seats. The organ sounds
best in the balcony in the Mezzanine area, while the Fox Club box seats would be
one of the worst places to hear the organ. I also tried to impress upon the Fox
management that my primary purpose in being there wasn’t to make money but to
show their musical instrument to as many people as possible. I guess I caught them
by surprise with that one. If I happened to make money that would be fine because I
was going to donate money from the proceeds and give it to the Stan Kann
Scholarship Fund and/or for the maintenance of the organs.
I ran into some obstacles with the Fox people because I had difficulty getting
anybody to answer my emails. As I said earlier, planning for this started September
13, 2014. Here's a note that I wrote November 7, 2014:
I never thought that renting the Fox was going to be this
complicated. Let me ask a few questions and answers to which will
ease my mind a little.
(1) Can I rent the Fox to put on an organ program in the Spring?
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(2) If no, why not, if yes, what do I need to do next other than
select date when it is available.
(3) What would be the cost of the project as far as the Fox is
concerned? Hoping to hear from somebody soon.
I got the following note from the Fox:
I apologize that this experience has been difficult for you but as
we are first a Broadway theater and second a concert venue this
means that private events have to be worked in between these two
forecasted schedules which makes finding open dates take time and
are usually very limited when trying to find openings that are
several months away
As it stands now we would not have any opening for your organ
program until August which is pretty wide open with the exception of
August 29th
I decided that this program needed to be better defined to the Fox
management so they would know my requirements so that production costs could be
determined. Here is the note I sent to the Fox:
With your mention that August is fairly open and I do want to
do the program on a Sunday afternoon around 2:00 p.m. and hope for
some practice the day before (Saturday), I am open to about any
Sunday in the month of August so how about August 2 or 9.
The program will obviously deal with the organ as the main
attraction and I hope to have a couple of out of town organists also,
but I will be the lead one. I have talked to Al Haker who would be
involved with organ readiness. Program length would be about 2 1/2
hours with an intermission. We would have open seating but two price
ranges for tickets, a higher price for the front of the balcony probably.
This should simplify usher requirements. I would look to MetroTix to
handle ticket sales except for complementary tickets which I would
handle.
I would need a video projection system and screen for an
audience sing-along (Power Point) and short silent movie (DVD) and
a short movie (also DVD) during the finale. Would also need a sound
system with probably two microphones, one on stage for the emcee
and one at the organ console. We would use the organ lift. I am
hoping to have a 20 piece band also located on the orchestra pit for a
number or two. Lighting would be mainly for the organ console and a
light on the emcee on stage at any location convenient for that. The
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curtain would be used as appropriate for the movie screen situation. A
couple of dressing rooms would also be required.
That's about it. We would like an area in the lobby to sell CDs
and have promotional materials for the American Theatre Organ
Society and the St. Louis Theatre Organ Society. I would look to the
Fox to help with whatever normal advertising you do for programs
like this. I anticipate proceeds going to the Stan Kann Scholarship
Fund which Mary Strauss has. I will have extra expenses such as
paying the other organists and their expenses and whatever it costs to
make this a first class program for the people of St. Louis who haven't
had an organ program in some years. Any recommendations of things
which I should have considered would be greatly appreciated. The
lobby organ would not be played that day but would be open for
patrons to see. I look to the St. Louis Theatre Organ Society to
provide that service. I would also assume your normal concessions
would be open.
I hope I have covered everything. When you can tell me a date
and costs, what I have to do next, etc., we will be able to proceed
getting this event planned and implemented.
Best Regards,
J A C K Moelmann
On November 28, 2014, I was told that there were three Sunday dates
available which I could choose from. They were July 12, August 23, and August 30.
I selected August 23 as it appeared to be the best one and would also give me the
Saturday use of the theatre for practice, etc. They put the contracts together and sent
them which I would sign immediately and return with a $5,000 deposit. On
December 1, 2014, I sent in the revised and signed contract and also sent in the
$5,000 deposit.
The contract did state a license fee of $25,000 which I understand is basically
the rental of the theatre with the staging and union costs to be determined. The
license fee constitutes the revenue guarantee. It also noted that security was “to be
determined and invoiced”, food and beverage were “to be determined and invoiced”,
and stage production costs were “to be determined and invoiced”. To this day I don't
know what has been determined or invoiced in those areas.
The estimated production costs were finally given as $15,000. I tried to find
out what exactly I got for that amount and never really got a detailed, itemized
answer but that was OK as we were at least on the way.
Tickets: I had decided to price the tickets in such a way that people could
afford attending. Most shows at the Fox have tickets as high as $130 perhaps or
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even higher. I decided that I would have two prices: $25 for general admission and
$35 for the balcony mezzanine (the best seats to see and hear the organ). There
would be no reserved seats. Tickets would be available through the Fox Box Office
and MetroTix. Through MetroTix, there would be a service charge of $5.25 for the
$35 tickets and a service charge of $3.75 for the $25 tickets. This service charge
would be paid by the purchaser. For friends, I offered to buy their tickets at the Box
Office when I was at the Fox playing tours. This would save the service charge.
That system worked out quite well. By the end of March, the tickets were ready for
sale. Here is what one looked like:

An admission ticket.

Aleece Vogt, my boss at the Fox as far as tours are concerned, asked me if we
couldn’t offer complementary tickets to the ushers and volunteer staff. That would
mean quite a few comp tickets, but why not, as I really wanted what would appear
as a large audience, even a full house. I did ask that only the ushers and immediate
volunteer staff be invited this way and that the volunteer organists would not be
included with the invitation. I think we ended up with many of them who accepted
the offer and apparently attended.
I wanted to have a good audio and video recording of the program if
economically possible. The two audio recording experts I know quite well are
Robert Ridgeway and Jim Stemke. I chose Robert because he lives in Chicago and
to the best of my knowledge Jim Stemke was out in Philadelphia working on the
Wannamaker Organ. Robert accepted the job and we agreed on a financial
arrangement for producing just a master of the program and I would pay a fee plus
reasonable expenses. As it turned out, Robert advised that he wouldn’t be able to do
the recording for personal reasons, so I contacted Jim Stemke as he wasn’t involved
with his organ project at that time and he would come and record the program. He
always does an excellent job. We would put him and his equipment in the balcony
(house left) and have microphones placed on the light rail in front of the balcony.
I hired Danielle Stark of Sleeping Giant Creative in Indianapolis, Indiana, to
do the graphic work for posters, advertising, and the T-shirts we were going to have.
She does the graphic design of Theatre Organ magazine for the American Theatre
Organ Society (ATOS). She did a great job with the advertising artwork and
reasonably priced. Here is the poster which I had several hundred printed in 11 x 17
inch format.
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The Advertising Poster

On April 8, 2015, I was on my way to the Fox to play the organ for a tour and
as I passed the theatre on Grand Avenue, there was my picture on the electronic
marquee advertising the program. I almost hit a truck looking at the sign. Here is
what it looked like:

The Fox Marquee

I had researched around the local area to find someone to do the printing of
posters, program handouts, and whatever else I needed. I settled on Advertiser Press
right here in O’Fallon and Dan Stratman, the owner, was most cooperative and
helpful in what I needed to have done and he was reasonably priced. He had the
ability to also do T-shirts. We ultimately ordered around 200 of them and in the long
run, we got too many. We were betting on the fact that at Radio City we had 100 Tshirts and were sold out before the show even started. That didn’t happen around
here. I ended up donating many of the leftovers to the Belleville Christian Center in
Belleville, Illinois, for them to give to people in need of clothing of any type. Little
did I know that my name and picture would be worn by so many different types of
people scattered all over the local area. Maybe some would wear it inside out.
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I never got the impression that anybody was really excited over having this
program and I purposely left out the word “concert” because concert implies
something potentially boring and this one wouldn’t be a concert, let alone a
“recital”, especially in the advertising that we would use. It was going to be a
variety of things – audience sing along, short silent movie comedy and stuff like
that. During the initial planning, I purposely left out dealing with or even discussing
with the local theatre organ folks, the St. Louis Theatre Organ Society, and I also
kept ATOS (American Theatre Organ Society) out as well. I was doing this totally
on my own and those groups could possibly interfere suggesting things and not
happy with other things and who knows what. I would leave them out until I got the
thing somewhat planned which is the way it ended up. They got involved toward the
end and were a great help in providing assistance and help in advertising the
program as well as volunteering to assist with the many tasks that needed to be
done. Toward the time of the show, the interest level was rising considerably from
what it was in the beginning.
Whenever I'm involved in a project I always have high levels of detail that I
write down and I think I surprised several of the people at the Fox with the level of
detail that I did have especially in the staging department. I had detailed notes
dealing with every aspect of the show, what needed to be done, what needed to be
set up and who was going to do it. Other groups are usually more casual or maybe
they really don’t know what to do.
Part of the deal with the Fox was that I got to use the theatre for rehearsal on
Saturday as well as Sunday, the show day. I had previously met various people in
authority at the Fox and explained my requirements but not all of them met the time
we needed things set up. An example were the tables that we needed set up in the
lobby on that Saturday to have for selling our various wares. We never did get the
tables until Sunday morning which cramped the time available to set things up the
day of the show.
The stage crew was very helpful and very professional. I am not sure they
thought we really knew what we were doing or in particular what I was doing, but I
had it organized sufficiently that the tech rehearsal we had Sunday morning cleared
up many of the details in the staging of the show and the end result proved it.
Highlighted in the recent national news were shootings and other violence in
theaters around the country. A local security specialist and one of the security
guards at the Fox offered to be my personal security guard for the two days. He
would also take care of some of the many details that needed attention because he
was thoroughly familiar with the theatre and the surrounding area. I got him for a
modest fee and his name is Gary Gray who is also a very talented singer as well.
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The key to any successful endeavor like this is advertising. I was very
fortunate to have very good friend, Roberta Clark, sort of handle that end of things
as she was good at it for other projects and knew the ins and outs of the advertising
media in the area. The first thing to do was to redevelop a Press Release which is as
follows:
PRESS RELEASE (June 2015)
”THOSE WERE THE DAYS” featuring Colonel Jack Moelmann and Friends: Walt
Strony and Lew Williams at the St. Louis Fabulous Fox Theatre’s Mighty Wurlitzer
Theatre Pipe Organ.
It was seven years ago, August 9, 2008, when Air Force Colonel (retired)
Jack Moelmann of O’Fallon, Illinois, dipped into his life savings to rent the Radio
City Music Hall in New York City to put on a spectacular program featuring the
largest theatre pipe organ built by the famous Wurlitzer Company. Now it is seven
years later and Jack thought it was time to have a sequel to that show, so this time he
has personally rented the Fabulous St. Louis Fox Theatre to feature its Mighty
Wurlitzer Theatre Pipe Organ in a public show. It has been ten years since the Fox
organ was in a public program of any type and that was St. Louis organist and icon
Stan Kann accompanying the silent film, The Mark of Zorro. The date is Sunday,
August 23, 2015 at 2:00 p.m. It might be noted that Jack became staff organist at the
Fox in 2009.
Two other internationally famous organists are also on the bill, Walt Strony
and Lew Williams from California and Arizona, respectively, to share the spotlight
at the organ as they did back in 2008 at the Music Hall. Incidentally, the Fox Mighty
Wurlitzer Organ is 2nd largest to the Music Hall organ and original to the building
when it was installed and played opening night back in 1929.
The three organists will display their talent at the organ console in a musical
program of a variety of pops music. Part of the program will be an audience singalong with the words on the screen and follow the bouncing ball. A short Laurel and
Hardy silent movie comedy will show off what the theatre organ was designed to do
accompany silent films. The finale will consist of a Tribute to America – a medley
of our patriotic songs. The program is entitled “Those Were the Days” with Colonel
Jack Moelmann and Friends. It will relive what many theatres experienced back in
the early 1900s at the Fox Theatre and other great movie palaces across the country.
General Admission tickets are available at the Fox Theatre Box Office and
through MetroTix for $25 and $35, the latter for seats in the mezzanine, a very good
place to see and hear this wonderful organ. There will be no assigned seats.
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Proceeds from the event will go to the Stan Kann Memorial Scholarship which
encourages young aspiring organists.
For more information, contact Jack Moelmann at (618) 632-8455, e-mail
Jack@JackMoelmann.com, or visit his web site www.JackMoelmann.com.
Since we would need some graphic materials, Roberta contacted the news
media in the St. Louis Area as well as on the Illinois side. Such publications were
the St. Louis Post Dispatch, and in Belleville, Illinois, the Belleville News
Democrat. Then there were the local TV and radio stations. When we knew what
each needed in the way of graphic material, I would contact my graphic designer
and see if we couldn’t get what was specifically needed for each news agency. That
worked out quite well and a schedule of ads was set up. Advertising doesn’t come
cheap, but “it takes money to make money” and “you get what you pay for” just to
quote a couple of over-used sayings.
We worked our way into KMOX radio who did a live interview with me close
to the show date. A few weeks before the show, long time friend JoAnne Glatfelter
of Springfield, Illinois, called me and suggested that her good friend on KSDK
television in St. Louis, do a feature on me around the time we could use some
advertising for the program. The gal from KSDK did call and came to my house and
made a very good interview with mention of the Fox program only a few days away.
I am getting a little bit out of sequence here but on May 28, 2015, I got a call
from Pat Vogelsang, assistant to Mary Strauss, answering a prior e-mail. We had a
nice talk and she suggested ways to promote the program, but I needed her help and
she said that she would. I suggested some relief from fees surrounding this thing
would be helpful and she would talk to Mary but nothing ever came of that. Pat also
asked if they could possibly use this opportunity to have a display and sell the Stan
Kann vacuum cleaner collection and I said no problem as long as they took care of it
and I didn’t have to worry about it. I sent a Press Release and she asked that I sent
other info by mail, which I would do, like a poster and draft program.
On June 23rd, I was at the Fox Theatre and got a call from Ula Ilnytzky of the
New York Associated Press who responded to my e-mail the night before telling her
about the event. She was most interested in it and was going to contact the news
editor in the AP’s St. Louis Bureau possible for additional help. Ula was the one
who spearheaded all of the advertising I got for the Radio City Show with the
Associated Press and her interest was very much appreciated. Unfortunately the AP
people in St. Louis were apparently not interested because I never heard from them.
Oh well, can’t win them all!
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On August 17th, the interview at the house with Cory of TV station KDSK,
channel 5 of St. Louis, in support of the program on Sunday was on the air. It was
their TV program entitled “Show Me St. Louis”.
The day before the show, Saturday, August 22nd, was a busy day. Lew
Williams and Walt Strony had arrived in town and were staying in a hotel near
Union Station and not far from the theatre. I had arranged local transportation to and
from the theatre when they needed it. Al Haker and Wes Kamischke, the organ
readiness crew, had been working diligently for several weeks getting the organ
tuned and ready. Their efforts really paid off. We did have some major problems
with the organ on both that Saturday and Sunday morning, but the crew jumped
right in and fixed the problem with a smile on their face, especially after they had
fixed the problem.
Several of the St. Louis Theatre Organ Society people were there most of the
day Saturday, helping where needed, providing transportation, and just doing what
they could to add to the success of the show. Unfortunately the tables which were
needed in the Lobby for our sales efforts were not to be had which impacted set up
of that area. Our Master of Ceremonies, Nelson Page, had arrived as well as our
audio and video experts with their recording equipment. Very dear friend, Don Near
from California, also arrived to offer his help and inspiration. Dressing rooms were
assigned. I took the one right on the stage level with ready access to the stage itself.
Our soloist, Winn Pardee, was at the theatre for any rehearsal that may be needed.
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SUNDAY – SHOW DAY
How anybody could sleep the night before is beyond me, but apparently
everyone was well rested and at the theatre at the appointed hour Sunday morning –
8:00 a.m. The stage crew wouldn’t arrive until about 10:00 a.m. (you know they are
union and paid by the hour). I think we would have about seven of them to handle
all of the technical details. A technical rehearsal was scheduled for 11:00 a.m. at
which time we would go through everything simulating many key elements of the
show. I had printed very comprehensive stage notes and instructions in every area of
concern.

Stage Crew/Tech Briefing held backstage

Finally – THE SHOW:
The tech rehearsal concluded and everything was put in “show” position and
readiness by 1:00 p.m. because that is when the doors would open to the public. I
had decided long before that the lobby organ would not be used as one doesn’t have
organ music before an organ program. However, Jack Jenkins, one of the house tour
organists was to be on hand and to stand by the lobby Wurlitzer Theatre Pipe Organ
and answer any questions that might arise.

The Lobby Wurlitzer Organ
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I had asked Pam Masching of our local organ group to see if a few of her
piano and organ students would serve along with the Fox ushers and hand out fliers
and membership brochures concerning the American Theatre Organ Society
(ATOS) and the St. Louis Theatre organ Society (SLTOS). The four page program
which I had developed is shown here of which 2,000 copies had been printed by my
local printer.
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“THOSE WERE THE DAYS”
Featuring
COLONEL JACK MOELMANN and FRIENDS:
WALT STRONY and LEW WILLIAMS
at the
FABULOUS ST. LOUIS FOX THEATRE
and its
MIGHTY WURLITZER THEATRE PIPE ORGAN
August 23, 2015; 2:00 p.m.

Jack Moelmann

Walt Strony

Lew Williams
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A LITTLE BIT OF BACKGROUND INFORMATION by Jack Moelmann
Seven years ago, on August 9, 2008, I rented the Radio City Music Hall in New York
City and planned a gala organ program. It has also been ten years since the Fox Theatre
featured its Mighty Wurlitzer, with St. Louis icon Stan Kann accompanying the silent
movie The Mark of Zorro. I thought that a sequel to the Radio City show might be in order,
and what better venue than St. Louis’ Fabulous Fox Theatre with its Mighty Wurlitzer
Theatre Pipe Organ?
After working with the Fox Theatre management, we settled on a date, Sunday, August
23, 2015 at 2:00 p.m. This would give us plenty of time to work out the details. The date
selected would also provide us with some practice time on the day before the program. A
2:00 p.m. allows those who don’t care to drive at night a chance to attend.
I decided that it would be easier to have open seating, with no seats reserved. General
admission tickets would be $25 per ticket and $35 for the Mezzanine which is the best
place to see and hear the program.
As with the Radio City program, an audience sing-along will be featured, with a laser
pointer acting as the “bouncing ball”. An added attraction is a short silent movie
featuring Laurel and Hardy.
Selecting the organists was an easy task. Once again Walt Strony and Lew Williams
agreed to share the program with me, and Nelson Page would once again serve as our
Master of Ceremonies. Limiting the program to three organists instead of five (as we had
in New York) allows more time for each to perform.
So there you have it. All of this preparation has been going on since September 13,
2014, when the idea was conceived.
Special “Thank You’s” go to Al Haker and his crew who do a great job maintaining
the Mighty Wurlitzer Organ, members of the St. Louis Theatre Organ Society (SLTOS),
and the American Theatre Organ Society (ATOS) for their help and encouragement.
***********
A BIT ABOUT THE FOX ORGAN
Five organs in this “Fox Special” style were built by the Wurlitzer Company. They
were, in chronological order: New York Paramount (1926), Detroit Fox (1928), Brooklyn
Fox (1928), St. Louis Fox (1929), and San Francisco Fox (1929). Unfortunately, only two
of these instruments (Detroit and St. Louis) remain in their original homes.
The St. Louis organ was constructed in 1928 and first heard when the theatre opened
January 31, 1929. Betty Gould came from New York to be the Fox’s first staff organist.
The organ has 4 manuals (keyboards) and 36 ranks (sets of pipes). There are some 2,700
pipes, which range in size from 32 feet tall to the size of a pencil. Two 50-horsepower
blowers are provided, but only one is operational. A second, or “slave” console was
originally part of the organ, and only Detroit’s Fox organ still has both of its consoles
connected and operating. The only other original Wurlitzer which is larger than this one is
in New York’s Radio City Music Hall (1932) and totals some 58 ranks.
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Jack Moelmann was born at a very early age and is originally from the Chicago area.
He received a Bachelor of Science degree in Electrical Engineering and retired from the
U.S. Air Force as a Colonel in April 1991 after serving on active duty in the
Communications & Electronics field for 26 years. He currently lives in O’Fallon, Illinois.
In addition to Jack’s Air Force career, he has had a career in music, particularly the
organ. Jack started in music on the piano at age 8, and has pursued this avocation ever
since. He has been a member of the American Theatre Organ Society (ATOS) since 1967,
served on their Board of Directors, and was the President of ATOS from 1985 until 1988.
He was elected as the ATOS “Honorary Lifetime Member” in May 1994 and inducted into
the ATOS “Hall of Fame” in July 2008. In August 2008, he was inducted into the Theatre
Organ Society International (TOSI) “Hall of Fame”. In July 2009, he was officially
appointed Staff Organist at the Fabulous Fox Theatre in St. Louis, and is also a Staff
Organist at the Lincoln Theatre, Belleville, Illinois, in addition to being organist at St.
Michael’s Episcopal Church in O’Fallon, Illinois.
He has been on the CBS Evening News with Walter Cronkite, Good Morning America,
Assignment America, a CBS Evening News feature with Steve Hartman, as well as many
St. Louis television news programs. In August 2008 he rented, at his own expense, and was
the star attraction at the famed Radio City Music Hall in New York City. He has been
listed in Who’s Who, the Dictionary of International Biography, and Notable Americans.
Walt Strony lives in California’s Gold Rush Country, located in the Sierra Nevada
foothills.
Beginning theatre organ study with Chicago’s Al Melgard, he is one of America’s premier
concert organists, equally at home playing both theatre and classical organ. He has
performed hundreds of concerts from coast to coast in the U.S., as well as in Japan,
Australia, England, and Canada. He is the only living organist to have been twice voted
“Organist of the Year” by ATOS, and in 2011 he was inducted into the ATOS “Hall of
Fame,” the youngest person currently in it.
He has recorded over 31 albums and he is well known for his book The Secrets of
Theatre Organ Registration, which has become the standard reference on the subject. He
also is sought after for his work as an organ consultant and tonal finisher.
Lew Williams, a native of Lafayette, Louisiana, began playing the organ at age ten
and started formal piano studies five years later. At Texas Christian University, he was a
pupil of Emmet G. Smith. During this time he won several competitions in organ playing,
gave numerous recitals, and graduated with the Bachelor of Music degree and
Performer’s Certificate. He went to the Conservatory of Music, Geneva, Switzerland, for a
year of post-graduate work where he studied organ and improvisation with Pierre Segond.
While there, he gave an organ recital at the Cathedral of St. Pierre in Geneva, which was
recorded by Swiss National Radio.
In 1979 he began playing for the Organ Stop Pizza restaurants in Phoenix and Mesa,
Arizona. He performs weekly on the world’s largest publicly-installed theatre organ, the
4/78 Wurlitzer Theatre Pipe Organ at Mesa’s Organ Stop Pizza. In 1988, he was named
the ATOS “Organist of the Year”, and this past July he was inducted into the ATOS “Hall
of Fame”. Concert work has taken him around the USA many times. He has played seven
concert tours of England, and in 1998 and 2003 he appeared in Australia’s national
theatre organ convention at Adelaide.
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PROGRAM
INTRODUCTION – NELSON PAGE, MASTER OF CEREMONIES
ORGANIST – JACK MOELMANN
with Soloist Mr. Winn Pardee,
St. Michael’s Episcopal Church
ORGANIST – WALT STRONY
ORGANIST – LEW WILLIAMS
AUDIENCE SING-ALONG with Jack Moelmann
(Follow the bouncing ball)
— — INTERMISSION (15 minutes) — —
MEDLEY OF OUR MILITARY SERVICE SONGS
The Army, Navy, Marines, and Air Force
Colonel Jack Moelmann, U.S. Air Force (retired)
REMARKS BY MR. KEN DOUBLE
President of the American Theatre Organ Society (ATOS)
ORGANIST – LEW WILLIAMS
SILENT MOVIE FEATURING LAUREL & HARDY
Accompanied by Jack Moelmann
ORGANIST – WALT STRONY
FINALE – “A TRIBUTE TO AMERICA” – Jack Moelmann
A medley of our patriotic songs
ENCORE – “THE STAR SPANGLED BANNER”
Exit music will be provided by the St. Louis Theatre
Organ Society (SLTOS) with Dave Stephens at the console of the
Lobby’s Wurlitzer Theatre Pipe Organ (3rd floor of the lobby)
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So that was the printed program. A late program change which occurred and I
didn’t have time to change was the part which said “Remarks by Mr. Ken Double,
President of the American Theatre Organ Society (ATOS)”. He wrote me a note and
said that he couldn’t come to the program and also said that he wouldn’t be able to
meet with the local ATOS Chapter members which we had scheduled the day
before. It was very disappointing but not a problem because past President of
ATOS, John Ledwon, traveled from California to be here for the program and he
could fill in that spot with no problem.
With the show starting at 2:00 p.m. and it being 1:00 p.m. with everything
ready to go, it was time for us performers to change into our showbiz attire. We also
spent some time mingling among the people arriving at the theatre.
Big problem - I forgot my white shirt which was part of my showbiz
ensemble. What to do? Fortunately John Ledwon was standing nearby when I
realized the situation and he offered to loan me “his shirt off his back” as it were. It
worked out perfectly; however, John then had to wear one of our show T-shirts.
Just before the doors opened at 1:00 p.m., one could tell that we were going to
have the potential of a big crowd as there was a line already forming outside the yet
unopened front doors. Pam Masching and her troops were ready with their
concession stand of T-shirts, various CDs and DVDs, LP records, and other assorted
things for sale or to be handed out, like membership brochures.
Then the doors did open and there was a surge of anxious patrons to get in.
Everyone had to have a ticket but there were no reserved seats. I went out a side
door and went around the corner to visit with some of the people who were in line at
the Box Office and a long line it was getting to be.

The line at the Box Office

I had a cigarette and then thought I would make my way back into the theatre
through the front doors just like the anxious patrons. The person taking tickets
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wasn’t going to let me in at first because obviously I didn’t have a ticket. But when
she finally realized who I was I was graciously welcomed.
I made my way to the side stairs which is by the handicapped restroom which
is off of the lobby and by this time already had a line of its own. The stairway was
roped off which I immediately removed so I could go up that way and pass through
the area where the lobby Wurlitzer organ is located on the third floor. A staff person
monitoring access to the restroom tried to stop me but one of the patrons in line for
the restroom explained who I was and that solved that problem.
After making a quick stop at the lobby organ on the third floor, I took a trip to
the balcony to see who all was there and those up there were surprised that the “star
of the show” would take the time to visit them. There were many friends of mine
who had come for the show including my brother and sister and their companions
and many other theatre organ lovers who had come from out of town for the event.

Jack visiting the balcony before the show.

At about 1:50 p.m. I started to make my way to the basement to get on the
organ console which was down there on its lift. One of the union stage hands, I
believe his name was Joe, was supposed to be there to meet me, but he couldn’t
because, being familiar with the theatre and that area, I came in another door and he
didn’t know it. We finally got together and we got to the console. His purpose was
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to ensure that I was OK and it being an elevator of sorts, it had to be supervised by a
union technician even though the controls for the lift were on the console and I
would be the one to operate it. He had an easy job and was a very nice guy.
Just before 2:00 p.m. came and we would start the show, word came to Joe
through his headset from the backstage team that we needed to delay the start for
about 12 minutes (sounded fairly precise to me) because there was a line in the front
of the theatre still trying to get tickets at the Box Office. That certainly was good
news, that there was a line trying to get in. At that point, how would we have known
that we would end up with some 2,000 people attending this organ program – I
guess not calling it a “concert” or organ “recital” certainly helped.

The Fox Box Office and the line outside

Just after we started advertising and selling tickets a few months before, I
noticed on the Fox web site that this program would also offer assistance to the
hearing impaired by having people “sign” the show. I wasn’t too sure about the need
for that since most of the program would be music and the sing-along and silent film
all had words or subtitled. But a friend of mine had one family member who would
take advantage of that capability. The two people doing the signing were very nice
and very helpful in their craft.

The sign people

After the doors opened at 1:00 p.m., it was evident that we were going to have
a good crowd as the place was filling up. I had roped off several seats in the front
row of the orchestra section, house left, for those of us waiting to get onto the
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orchestra pit and perform. Thanks to Carl Vogt, his control of access to the orchestra
pit worked quite well even though the access door was swinging the wrong way for
what we wanted it to do.

The fantastic audience – would end up being nearly 2,000 of them!!

A couple of days before, I had asked if the theatre does those preliminary
announcements or requires them, you know the ones we always hear just when the
show is about to start like “there will be no smoking”, “turn of your cell phones”
and things like that. They indicated that if that were needed, we would have to
provide it ourselves. That prompted me to put a rather humorous, I thought,
announcement together and I would read it from the console before the show started.
Once again, note that the actual beginning of the show was delayed about 12
minutes because of the long line to the Box Office to buy tickets which was backed
up around the corner. Anyway, with microphone in hand here is what I said:
Good Afternoon and welcome to the Fabulous Fox Theatre. Believe
it or not this is Jack Moelmann and I am speaking to you from the
Mighty Wurlitzer Organ Console which at the present time is in the
basement of this beautiful theatre. Looking around here, it’s your
typical basement, dark and damp and stuff all over the place, but I
only hope to be here a very short time – I want to at least get out of
here before the water rises. Anyway, we have to do the usual preshow announcements before we can begin. Please turn off your cell
phones and other electronic devices and just hope you didn’t leave
the bathtub water running in your home before you came here today.
We frown upon any kind of recording and flash photography during
the show especially when I am playing. If you feel compelled to send
text messages during the show, save them until you go to one of our
specially equipped rooms we have set aside for that purpose. The
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rooms are identified by the words “Ladies” and “Gentlemen” or to
keep it simple “Men” and “Women”.
So much for the announcements. I will see you shortly assuming I
can get this thing to move. In the meantime, direct from New Jersey
where we can always hope that their weather is worse than ours,
please welcome our Master of Ceremonies, Mr. Nelson Page.
The stage curtain went up and Nelson Page made his way to the designated
spot on stage-right and began his eloquent work as MC for the day. Nelson has a
style of his own and makes introducing a show like this so easy. We had decided to
use the introduction that we had at Radio City, which was on a DVD video to
introduce me which would fade into my bringing the organ console up to stage level
at the same time.

Nelson Page, a terrific Master of Ceremonies

They had brought in a wonderful video projection system just for the day and
I must say it was one of the best I have ever seen; you can imagine what that cost –
that was one of those costs “to be determined” (never did find out what that feature
of the program actually cost).
The projectionist was very professional and after getting a few of the bugs out
of responding to cues for the beginning of the program, the video was flawless and
very professionally executed. This type of introduction using the Radio City video
had been tried before in our Theatre Organ Society International (TOSI) production
at the Byrd Theatre in Richmond, Virginia, some years before.
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The introduction: Fox organ coming up, Radio City Intro on the screen.

We had three wireless microphones to use for the program. There was one on
the organ console, the MC had one, and the vocal soloist had the third one. All
worked fine except the battery or something went bad in the MC microphone at one
point near the beginning of the show, but that microphone was replaced by Nick, our
technical director, and the situation was taken care of very quickly.
Well, after a long time of planning and getting ready, the show was
underway, too late to turn back, forget the contract with the theatre, forget how
much this was going to cost, what if the weather turned on us, what if the organ quit,
what if we had a power failure, what if nobody came (but by this time we knew
better!!), what if, what if, what if……..!!!
It would just be Tooooooooooo Badddddddddd!!
Well, as the old saying goes, THE SHOW MUST GO ON and it DID!!
I was the first to play and rightly so. Was I nervous, not really as I had been
doing this for some time and a large audience doesn’t bother me at all. So here I am
at the console, playing and having fun with the audience who came to be entertained
and I think I am fairly good at that.
It should be noted that the console had been thoroughly cleaned, keys and
stops washed off carefully, platform even painted where visible, and the platform
carpet cleaned. We didn’t think of cleaning the glass music rack (which nobody
used by the way) until during the tech run through where we could see a lot of finger
prints that had been there for a long time.
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Jack at the Mighty Wurlitzer Theatre Pipe Organ

During my 20 minute segment, I played such things as: “Rubber Duckie”
from Sesame Street, Cole Porter’s “I’ve Got You Under My Skin”, an Old-Time
Medley of songs and then a special feature, Mr. Winn Pardee of St. Michael’s
Episcopal Church, my church in O’Fallon, Illinois, singing Mollotte's “The Lord’s
Prayer” to the delight of everyone there. My first segment closed with a rousing
version of “Granada” and “Lady of Spain”.

Winn Pardee singing “The Lord’s Prayer”

After rousing applause, at least from the balcony, Nelson came back on stage
to introduce Walt Strony. In between segments the console was brought down to
orchestra pit level otherwise while being played it was at concert position (there I
used that word “concert”, Oh well!!) which was at stage level.
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Walt Strony at the Mighty Wurlitzer Theatre Pipe Organ

Walt played such things as “Old Man River” and “Tico Tico”. Of course he
had to make fun of my “expensive” jacket, a Ralph Lauren of all things, suggesting
that it came from Robert Hall, well known for their thrifty clothing. Walt also noted
in his remarks that he was dedicating his portion of the program to the one and only
Stan Kann who reigned supreme on this organ for many years and was a good friend
of us all.
Nelson returned to the stage, this time to introduce a true master of all kinds
of music, Lew Williams. He played such things as “In the Mood” and other big
band music and the “Prince of Denmark March”
(A complete listing of what each played is at the end of this section of this booklet.)

Lew Williams at the Mighty Wurlitzer

A sing-along concluded the first half with the words on the screen, I was at
the console, and Dave Stephens worked a very bright laser pointer acting as the
“bouncing ball”. Several of the songs even had a second verse. The singing was
terrific. Walt and Lew were at their best and the audience loved all of it. And all that
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had preceded us so far took us into intermission anticipating, of course, the second
and last half of this program.

The Audience Sing-Along, Jack on the Organ

Intermission brought the opportunity for people to visit our sales area which
was headed by Pam Masching and her merchant staff in the Lobby. We had such
things as Lew Williams, Walt Strony and Jack Moelmann CDs and DVDs for sale,
our program T-shirts and LP records. I had even bought a new electronic cash
register just to keep up with the dynamic sales. $1.00 to $2.00 per CD and $5.00 per
T-shirt would be donated to the Lobby organ fund for its upkeep. End result was
about $312 to be used as needed for the Lobby Wurlitzer.

Our merchandise sales area in the Lobby
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MUSICAL SELECTIONS PERFORMED and By Whom
(In the order presented)
1st Half
Jack Moelmann
“Trolley Song” from “Meet Me In St. Louis”
“Rubber Duckie” from Sesame Street
“I’ve Got You Under My Skin” by Cole Porter
Old Time Medley:
“Sentimental Journey”
“Singin’ In The Rain”
“The World Is Waiting For The Sunrise”
“The Lord’s Prayer” sung by Winn Pardee**
“Granada”
“Lady of Spain”
Walt Strony
“From This Moment On”
“Old Man River” from the show “Showboat”
“Tico Tico”
Lew Williams
“In The Mood”
“At Last”
“Mama Mia”
“Can’t Help Falling In Love With You”
“Blueberry Hill”
“Prince of Denmark March”
Jack Moelmann and the Audience Sing Along
“Oh Susanna”
“In The Good Old Summertime” plus 2nd Verse Parody
“Let Me Call You Sweetheart” plus 2nd Verse Parody
“Mary”
“Bicycle Built For Two” plus 2nd Verse Parody
“Take Me Out To The Ballgame”
“You’re A Grand Old Flag”
INTERMISSION

31 of 54

2nd Half
Jack Moelmann
Armed Forces Service Songs:
Army: “Caissons Go Rolling Along”
Navy: “Anchors Aweigh”
“Marine’s Hymn”
Air Force Song: “Off We Go Into The Wild Blue Yonder”
Lew Williams
“A Train”
“What a Wonderful World”
“Under the Sea” from “The Little Mermaid”
“Toccata” from Widor’s “Fifth Symphony”
Jack Moelmann
Silent Movie: “The Pie Fight” Scene from “The Battle Of the Century”
Walt Strony
“Victory At Sea” by Richard Rodgers
Jack Moelmann (**-Winn Pardee Vocals)
Tribute To America:
“Dixie”
“Yankee Doodle”
“Yankee Doodle Dandy”
“Battle Hymn Of The Republic”
“When Johnnie Comes Marching Home”
“Battle Cry Of Freedom”
“America”
“America The Beautiful”
“This Is My Country”**
“God Bless America”**
National Anthem: “The Star Spangled Banner”**
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Winn Pardee Vocals (**):
“The Lord’s Prayer”
“This Is My Country”
“God Bless America”
“The Star Spangled Banner”
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INTERMISSION
This is your chance to put down
this exciting booklet, get a drink,
do whatever you need to do,
before continuing.

Rested up enough?????
Well it is back to your reading of
Part II……….
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After a 20 minute or so intermission, I started the second half with a medley
of our Armed Forces Service Songs (Army, Navy, Marines, and Air Force) which
just began with no introduction, during which the organ rose from the pits, lights
dimmed, curtain opened and we were underway with the second and last half of this
exciting show.
First on the agenda was to be comments by ATOS President Ken Double, but
since he couldn’t make it Past ATOS President and avid supporter of this event and
theatre organ, John Ledwon, filled in and talked a little bit about ATOS and the
theatre organ. His remarks were well received and he also made mention of the fact
that he had to loan his shirt to one of the performers (guess who?).

John Ledwon

After John Ledwon’s remarks, Nelson came back on stage to introduce Lew
Williams once again. At first we couldn’t find Lew, but he appeared very quickly
and we were underway again beginning with the song “A Train”. After giving a
brief demonstration of some of the features of this organ, he closed his segment with
the Toccata from Widor’s 5th Symphony to the delight of the crowd.
While I returned to the console, Nelson introduced the silent movie which we
had. It was a five minute segment, the “Pie Fight”, from the Laurel and Hardy silent
classic “The Battle of the Century”. The audience loved the movie and it was just
long enough to show what the theatre organ was designed to do – to accompany
silent movies.
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The Laurel & Hardy Silent Movie

To almost conclude the parade of talent that we had that afternoon, Nelson
once again introduced twice named ATOS Organist of the Year, Walt Strony. His
single selection was none other than “Victory at Sea”, a 15-minute masterpiece as
only Walt can do it. What a symphonic climax to an exciting afternoon, but it wasn’t
over yet.
Jack returned to the console and made some closing remarks. He noted that a
great tribute goes to the guys who maintain the Wurlitzer. They are Al Haker and
Wes Kamischke and others who help out on occasion. The organ worked flawlessly
throughout the show and it couldn’t have sounded better either. Thanks guys!!
It was nearly three hours and the program came to an end with “A Tribute to
America”, a medley of our patriotic songs that I end every program with. This
would also use the video system and a movie featuring military maneuvers, scenes
from across the country as well as the Air Force Thunderbirds. The encore was
announced as being our National Anthem “The Star Spangled Banner”. This would
be with the organ with every stop on – full organ at its best. It was a spectacular
ending with everyone singing enthusiastically.
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As the last chord of the Star Spangled Banner was played with full organ, the
thunderous applause of the crowd made the day worth all of the time and expense
that went into it and the hard work by a lot of people.
The final gesture was the “curtain call” which really was our performing guys
assembled at the console for a final farewell and the many photographs that would
be taken as a group and singularly. The stage crew, who had done a masterful job
with the production, didn’t lose any time in starting to disassemble equipment which
had been used for the show.
I can’t thank Nick Hisserich enough. A member of the St. Louis Chapter and
an avid theatre organist in his own right, he acted as the backstage technical
coordinator of this unique production. He would guide the stage crew and cued
everything perfectly. He is the one who arranged to have the program recorded in
professional video which ended up perfect also. Thanks Nick! The video recording
was done by Jim Pruett, Production Assistant, Media Department, City of St.
Charles, Missouri, and the audio was professionally recorded by long time friend,
Jim Stemke, who hails from the Chicago area. It was a pleasure having these two
professionals capture the events of the day in both audio and video for historical
purposes, and I won’t deny it - Sales.
Special thanks also goes to Bill Coby and Gary Broyles who volunteered to
be our professional photographers and had complete access to the areas in the
theatre to capture great pictures of everything that was going on and the many
people involved in both production and as an audience. Some of their pictures are in
this booklet but there is a photo scrapbook with lots more.
Throughout the program Carl Vogt controlled access to the orchestra pit only
allowing the performers to make their way to and from the organ console. He did a
great job.
Dave Stephens held court in the lobby at the Wurlitzer pipe organ on the third
floor and played it to his hearts content. It was well received by the many who had
enjoyed organ music all afternoon. And the lobby Wurlitzer got played like many
hadn’t heard it before when it is restrained as a prelude to the regular shows and
intermissions when the organ is featured regularly. Thanks Dave for your rendering
of the “bouncing ball” during the sing-along.
At the end, the orchestra pit was used for photos of the performers and other
photographs commemorating this very successful afternoon.
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Jack with sister Lynda and brother Larry

Now full of vigor, we packed up and left this beautiful theatre with the walls
still vibrating from the massive sounds of the Mighty Wurlitzer like it had never
been played and heard before. It was off to an out-of-town visiter reception at my
house in O’Fallon, Illinois, and a chance to relax.’
The event would long be remembered through the recordings that were made
both audio and video. I want to thank Jim Ryan who helped with the duplication of
the CDs and DVDs so they would be available to others.
The audio and video recordings that I have of both Radio City Music Hall and
this program memorialize those two great experiences. I have played them often just
to see and hear what really happened. I give a big THANK YOU to those who
helped make this a great event. It certainly was a team effort and had to be done
within many constraints, time being the biggest constraint. Everyone got along
perfectly. The program now has a place in the Fox Theatre and theatre organ history
books and from me, a WELL DONE to everyone involved.
How did I come out financially - not good but worth every penny I spent on
it. The size of the audience was the greatest reward. The program had an initial
budget of around $55,000 which I was prepared to pay completely. We had many
comp tickets so not that much was made from ticket sales. Bottom line, after all was
said and done and paid for, it cost me, out of pocket, around $23,000 but I have no
regrets. As long as the people left the theatre with a smile on their face, it was well
worth it in time, effort, and expense.

There you have it – A TRUE AND WONDERFUL STORY
Would I do it again? - MAYBE!!

(Did I really say that!)

If someone else will pay for it!

There is also a complete Photo Scrapbook available to see.
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PROGRAM REVIEWS (printed here as submitted)
“Those Were The Days”
Jack Moelmann and Friends
St. Louis Fox Theatre
August 23, 2015
Reviewed by James Grebe
From the lyrics of the song sung by Mary Hopkin in July, 1968
“Those were the days, my friend
We thought they’d never end”
But they did, except for a few people, scattered around the world, who keep wanting
to share the exciting sounds of the theatre pipe organ.
It was a beautiful summer day at the Fabulous Fox Theatre in St. Louis and its
36 rank Mighty Wurlitzer pipe organ for the first time that we know of, to present
the theatre organ in its own showcase for an afternoon of first class entertainment.
Colonel Jack Moelmann and his friends Walt Strony and Lew Williams
assisted by emcee, Nelson Page and soloist Winn Pardee and a very short Laurel and
Hardy silent film kept the nearly full Fabulous Fox riveted to their seats for three
hours.
Jack Moelmann, seven years ago, rented the Radio City Music Hall to present
him and his friends in concert there and the program was a fabulous success and a
first time ever event there. Moelmann lives in the St. Louis area and thought it
would be a great idea to once again showcase the theatre organ in a first time for the
Fox event. Once again Moelmann rented the theatre himself, at great risk, to
showcase this event sure to please theatre organ fans and hopefully attract new fans
of this art form..
Come, live through this concert with me!
The program started about 10 minutes late as the lines were still coming in at
2:00 p.m. Nelson Page began with remarks about the coming program with a film of
his opening remarks from Radio City with Jack playing his opening song. Gradually
the Wurlitzer rose to concert height, the sound track faded and the Fox’s Wurlitzer
replaced the soundtrack all in perfect tune, just magical. One of the most striking
things was the Fabulous Fox logo appearing on the screen above the music rack as
the organ was in its top concert position. The appearance of the beautiful ivory and
gold leaf console was almost surreal in appearance.
Moelmann played several numbers and then the soloist Winn Pardee sang
“The “Lord’s Prayer” accompanied by the Wurlitzer. Jack Moelmann is more than
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an organist and is a showman in the grandest sense of the word. Next, came Walt
Strony, after remarks from emcee Nelson Page. Each organist has their own style
and the organ accommodated their differences very well. Where Jack’s playing was
more whimsical, Walt’s playing was a bit more serious. One of my favorites is the
music from Richard Roger’s “Victory at Sea Suite” which is one of Walt’s
favorites. Next came Lew Williams who included many songs from the Big Band
Era, even including pieces made popular by Elvis Presley and Fats Domino. Fats is
not very often included in the theatre organ songs.
Next came a sing along with a bouncing laser pointer to the altered lyrics Jack
provided us with. After a short intermission, where people could circulate and visit
the booth to browse the CD’s that were on sale.
Following intermission, Moelmann did a short medley of military service
songs of the Army, Navy, Marines and Air Force and, as always, stirs the audiences
patriotic pride.
The president of the American Theatre Organ Society, Ken Double, was
scheduled to have remarks but scheduling difficulties prevented him from being
here so John Ledwon, long associated with the hierarchy of ATOS, gave his remarks
instead.
Next came Lew Williams again with his set of songs which the audience
appreciated. The Laurel and Hardy pie throwing short came next with Jack
performing the music.
Next was Walt Strony again playing sounds that thrilled the audience.
For the finale Jack Moelmann played his medley “A Tribute to America” to
guaranty a standing ovation, Jack always plays the National Anthem. Jack
announced that during the “Star Spangled Banner” it was his intention to have
every stop drawn on the big Wurlitzer.
Let me say that the most thrilling sound of the “big girl” is the 32’ stop that
undergirds the entire organ. On the last phrase of the anthem he had all the stops
drawn, that I could see and a more thrilling effect while the audience was singing
“…and the home of the brave” could not be possible, just simply awe inspiring.
A few other thoughts: With full organ and all the trems going for sustained
chords is a sure test of the pipe organ blower, the Fox Wurlitzer just sang its heart
out with no pitch sag at all. Much credit is due to the two main people keeping the
big Wurlitzer playing her best is crew chief Al Haker and his main assistant Wes
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Kamischke. Without their dedicated work regularly to keep the organ going with
mostly 1928 parts none of this would be possible.
Jack Moelmann, with his singular devotion to causing things to happen, and
willing to take the financial risks, none of this would have ever happened. Hats off
to Jack Moelmann
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A REVIEW BY FR. GUS FRANKLIN
as printed in the Central Illinois Chapter (ATOS) Newsletter
“Wonderful!” “Outstanding!” “Most enjoyable!” “A great show!” These were
some of the descriptions overheard following the nearly three-hour theatre organ
spectacular at the St. Louis Fabulous Fox entitled “Those Were The Days”. It all
began at about 2:10 on the afternoon of Sunday, August 23, delayed a few minutes
because a crowd was lined up – even around the corner – to get tickets on whatseemed like a beautiful late summer or early autumn day.
The 4/36 Wurlitzer theatre pipe organ -- still in its original location since
1929 – was the star of the show. Jack Moelmann, Walt Strony, and Lew Williams
put her through her paces as a solo instrument and one very capable of
accompanying a vocalist, Winn Pardee, a short silent (Laurel and Hardy pie
throwing episode), an audience sing-along, a few other songs, as well as our
National Anthem which concluded Jack’s famous “A Tribute to America”. Emcee
Nelson Page began with remarks about the coming program and concluded them
with a video of his own final introductory comments filmed at Jack’s Radio City
Music Hall extravaganza some seven years ago. That video continued with Jack’s
beginning his first song at Radio City while gradually the Fox Wurlitzer rose to
concert height, the soundtrack of the video faded, and the sounds of the local organ
began replacing the soundtrack, all in perfect tune!
Each artist played both before and after the intermission, and the vocal solo,
sing-along, and short silent were distributed throughout the program. There was
absolutely no opportunity to get bored, and doing so never even began to cross
anyone’s mind!
Walt Strony displayed his unmistakable and remarkable artistry as usual. He
included his famous arrangement of “Tico Tico” in the first set and performed, as
his entire second set, the great music from Richard Rodgers’ “Victory at Sea Suite”,
which simply thrilled the crowd.
Lew Williams is essentially the expert when it comes to playing songs from
the Big Band Era, thanks to his intricate fingering technique and superb skill in
using second touch. The audience was delighted with tunes made popular by Elvis
and Fats Domino, as well as with his rendition of the Widor “Toccata”.
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Throughout the entire afternoon, Jack’s exuberant and inimitable
showmanship was clearly evident. Because of his most thorough planning, the
caliber of the artists he selected, the large and exuberant crowd, and the amazingly
beautiful wedding of the sound of the 4/36 Wurlitzer and the auditorium of the
Fabulous Fox into which she speaks, the production was simply a fantastic success.
Thank you, Jack!
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From the ATOS Web Site, Ken Double writes:
“One Great Week!
…The next day, and thousands of miles to the west, Jack Moelmann once
again played impresario. As he did at Radio City Music Hall, Jack rented the
massive St. Louis Fox Theatre, hired Walt Strony and Lew Williams to join him,
and staged a three-hour extravaganza of music, silent film, sing-along, and flagwaving as only Jack knows how to do.
Wonder of wonders, they had to hold the show so the crowd lined up around
the block could get in and not miss a note. Some 2,000 were in attendance!!!
The concert was in part a tribute to the great Stan Kann, the master entertainer
who held court at the Fox for years. Kudos to Al Haker and crew for getting the 4/36
1928 Wurlitzer through the event without the first miscue.
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FOX THEATRE ORGAN PROGRAM
STAGE NOTES
Initial Setup:
Remove built-in console microphone and amplifier after tours Saturday
Orchestra pit cover for organ and cloth console cover – removed
Determine if sound technician operates the microphones
Mark stage to indicate MC and soloist positions
Make sure keys and stops are clean
Everything ready to go as follows NLT 1:00 p.m. Sunday – doors open
Main curtain closed
[Work lights off]
[Curtain lights on normal]
[House lights on normal]
Annotations - color:
Red: Microphones on/off
Organ power on (1:45 p.m.)
Green: Lighting cues
Orchestra pit to floor level
Handheld microphone at console
Console down
Video projection ready (DVD) with intro sequence
Microphone available for MC and vocal soloist – handheld
Give 5 minute warning of the start of the show (1:55 p.m.)
Usher(s) to restrict anyone from going onto pit
Carl Vogt to open and close the stage right entrance to the orchestra pit
for performers to go to and exit from the console.
Jack goes to console from basement
PERFORMERS ON STAGE:
Jack Moelmann – organist
Walt Strony – organist
Lew Williams – organist
Nelson Page – MC
Winn Pardee – soloist
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Showtime: 2:00 P.M.
Nick Hisserich and Nelson Page (MC) will act as stage/show coordinators
Start of show: (1st half approximately 1-1/4 hours)
[House lights off]
In a relatively dark theatre and stage, [organ microphone on] Jack, from
the organ console in lowered position, makes an introduction talking
about recording, flash photography, cell phones, the usual ground rules at
the beginning of a show and introduces the MC, Nelson Page.
[organ microphone off]
[Lights on MC] Nelson, the MC, enters and goes to his position
When MC enters, curtain opens to expose blank projection screen
[MC microphone on]
Nelson makes opening comments and then introduces Jack using the
video of the beginning of the Radio City show. Nelson will indicate the
start of the video. Video will also have sound.
When the video starts, Nelson leaves stage right.
When the organ starts playing in the video Jack, at the console, will raise
the console to stage level. When the Fox organ starts playing,
fade out the sound of the video.
[Lights on the organ console as it rises and becomes visible]
Continue the video (without sound) until the console gets to stage level,
then close curtain on screen and stop video. Be sure to turn sound off
from video equipment as no sound from the other videos will be required
for the remainder of the program.
{Jack's program length: 20 minutes}
[Organ microphone on for announcing various selections and other
chatter
between selections as cued by the organist.]
JACK’S PROGRAM (announced by Jack):
TROLLEY SONG
RUBBER DUCKIE
I’VE GOT YOU UNDER MY SKIN
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MEDLEY:
SENTIMENTAL JOURNEY
SINGIN’ IN THE RAIN
DON’T FENCE ME IN
THE WORLD IS WAITING FOR THE SUNRISE

Jack will introduce Winn Pardee – Soloist who will enter
stage right using MC Microphone and go to MC position
[Lights on MC position to light soloist]
[MC microphone on for soloist]
THE LORD’S PRAYER - - Winn Pardee-Soloist

At the end of the solo, Winn departs stage right
[MC lights off]
[MC Microphone off]
Jack will make final comments before the last two numbers
GRANADA
LADY OF SPAIN

At end of last number, Jack lowers console to pit level.
[Console lights off]
Jack leaves console on pit stage right,
Nelson goes to MC position stage right while Jack is leaving console
[MC lights on]
[MC microphone on]
Walt goes to console from pit stage right
Nelson introduces Walt then leaves the stage
[Lights on console after introduction]
[MC microphone off]
[MC lights off]
Walt raises console to stage level.
{Program length: 20 minutes}
(Walt will announce his own program)
[Organ microphone on for announcing various selections and other
chatter
between selections as cued by the organist.]
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At the end of Walt’s program he lowers console to pit level
Walt leaves console at pit level, stage right.
[Lights off console as he leaves the console]
Nelson goes to MC position stage right while Walt is leaving console
[MC lights on]
[MC microphone on]
Lew goes to console from stage right on pit.
Nelson introduces Lew from stage right.
[Lights on console after introduction]
[MC microphone off]
[MC lights off]
Lew will take console to stage level for his program.
(Lew will announce his own program)
{Program length: 20 minutes}
[Organ microphone on for announcing the various selections and other
chatter
between selections as cued by the organist.]
The sing-along is a power point computer program
Get computer and projection equipment ready for the sing-along,
Nick Hisserich at projector and computer to change the slides.
Dave Stephens ready with bouncing ball laser pointer and positioned in
auditorium as arranged.
During last number, Lew lowers console to pit level and leaves stage right
Lew takes handheld microphone from the console with him and gives it
to Jack coming in stage right.
[Leave console lights on]
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Put the first slide of the sing-along on the screen – open curtain
As Jack enters stage right on pit level.
Jack introduces the sing-along from the console at pit level.
[Console lights are on during this time]
[Organ microphone on for introduction then off when intro done]
At the first note of the organ for the sing-along,
[Organ microphone off]
[Console lights off]
[Organ console goes down to show level, pit remains as is]
Sing-along songs: {Program length: 10 minutes}
Note: There are announcement slides in between some song slides.
Oh Suzanna
In the Good Old Summertime (2 verses)
Let Me Call You Sweetheart (2 verses)
Mary’s A Grand Old Name
Bicycle Built for Two (2 verses)
Take Me Out to the Ballgame
You’re A Grand Old Flag
The last two songs of the sing-along are “Take Me Out to the Ballgame”
and
“You’re a Grand Old Flag” then a series of slides.
At the last slide which says “Followed by Intermission”,
Close curtain
Jack takes the console down which stays down through intermission.
[MC microphone on]
[Lights on MC]
[Lights on curtain]
Nelson to MC position. He announces intermission, CD sales, ATOS and
SLTOS membership, etc.
[House lights on to normal]
[Microphones off]
[MC lights off]
I N T E R M I S S I O N (15 minutes)
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Nelson to signal the end of the Intermission (coordinate with Jack)
Jack goes to console from basement level
Second half (starts with no introduction)
[Houselights and curtain lights set to low to off]
Jack raises the console and does the following medley – No introduction
As console rises to stage level,
[Console lights on as organ rises]
Medley:
Army Song: “Caissons Go Rolling Along”
Navy Song: “Anchors Aweigh”
Marine Hymn
Air Force Song
Jack lowers console to pit level and departs stage right.
[Lights off organ console]
Lew enters pit level stage right and goes to console
Nelson enters stage right
[MC lights on]
[MC microphone on]
Nelson introduces John Ledwon, Past President of ATOS, who enters
stage right.
John Ledwon’s remarks (using handheld MC microphone)
After remarks, John departs stage right
Nelson introduces Lew at the organ
[Console lights on] Lew raises console to stage level
{Program length: 15 minutes}
[Organ microphone on for announcing as cued by the organist.]
{Get silent movie ready}
After Lew’s program,
[Console lights off],
Lew leaves stage right
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Nelson enters to MC position stage right
[MC lights on]
[MC microphone on]
Jack enters pit stage right and goes to console.
Jack takes console to show position
[No lights on console]
Nelson introduces the movie "The Pie Fight" starring Laurel & Hardy.
No sound used from the film.
At first note of the organ, Start movie, open curtain
[MC microphone off]
[MC lights off]
At the “The End” of the movie, (6 minutes) close curtain, movie off
[MC lights on]
[MC microphone on]
Nelson enters to MC position stage right
Jack brings console up to pit level and leaves console stage right
Walt enters pit level stage right and goes to console
Nelson introduces Walt
[MC lights off]
[MC microphone off]
Walt takes console up to stage level
[Console lights on]
(Program length 15 minutes)
[Organ microphone on for announcing as cued by the organist.]
During Walt's program load video “Tribute to America”
At the end of his program, Walt lowers console to pit level and
leaves console taking microphone with him to give to Jack
[Leave console lights on]
Jack enters pit level stage right and goes to console
Jack raises console to stage level.
[Organ microphone on]
51 of 54

Jack makes final comments and introduces “Tribute to America”
Finale: “Tribute to America” is a medley of our patriotic songs which
will use a movie on DVD part way through it. The last song in the medley
is our National Anthem – “The Star Spangled Banner” which also serves
as the encore.

52 of 54

After final comments from Jack, the medley begins.
[Organ microphone off]
(Don't start movie yet!!)
TRIBUTE TO AMERICA:
“DIXIE”
“YANKEE DOODLE”
“I’M A YANKEE DOODLE DANDY”
“BATTLE HYMN OF THE REPUBLIC”
“BATTLE CRY OF FREEDOM”
“WHEN JOHNNY COMES MARCHING HOME” - At the
beginning of this number, START MOVIE, OPEN THE CURTAIN
[console lights off],
Jack takes console to pit level
{The film clip is about 6 minutes long plus American Flag sequence}
“AMERICA”
“AMERICA THE BEAUTIFUL” (played twice)
During this song, soloist Winn Pardee will go onto stage right
carrying the MC microphone to sing the next songs
from the MC position.
[No light on soloist]
“THIS IS MY COUNTRY”
“GOD BLESS AMERICA” (played twice, once quietly, second
time full with soloist.)
Console to stage level.
At the end of “God Bless America”
“NATIONAL ANTHEM” – “Star Spangled Banner”
[Lights on console]
(The National Anthem is the encore)
Lew, Walt, and Nelson should be forming stage right for the curtain call.
Dave Stephens to the lobby to play the lobby organ as people depart.
Does not start playing until after conclusion of the Curtain Call.
At the end of the National Anthem, lower console to pit level.
Close curtain and stop movie regardless of how much of the movie
remains.
[Curtain lights on]
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Lew, Walt, Winn and Nelson go out onto the stage right and Jack lowers
console to pit level and goes out onto the orchestra pit for the curtain call.
(Nelson should bring MC microphone with him in case any
announcements need to be made.)
[MC Microphone on, as needed]
CURTAIN CALL: on the orchestra pit
[Curtain/stage lights on]
All exit stage right except Jack who remains on/near the pit.
[House lights up normal]

THE END
After it is over, we will pose for appropriate individual and group photos
at the console.
(Photographers please be available on the orchestra pit immediately
following for photos.)
After photos, greet the audience, etc., in front of the stage (stage right).
{Note, the audience will not be allowed on the orchestra pit!}

Thank You Everyone
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