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It was August 9, 2008 that we held a gala organ program in Radio City Music Hall in
New York City – the likes of which have never been experienced in the history of the Music Hall
or probably the theatre organ world either. The star of the show was the 4-manual (keyboards),
58-rank (sets of pipes) Wurlitzer Theatre Pipe Organ, the largest organ ever built by the
Wurlitzer Company for a public venue. The organ was originally installed when the theatre
opened in 1932 and has been featured many times during the years in conjunction with movies
and stage presentations but the best we could find out is that it has not been featured in a public
concert such as this, at least not in recent years.
The organ was used in concert at the 2007 American Theatre Organ Society (ATOS)
Convention in New York with Walt Strony presiding at the console. This event, as were other
programs in the past featuring the organ, was not open to the public.
I thought it was time to tell some of the “behind the scenes” things that went on that were
associated with this event – and we stayed away from the word “concert” as that word frequently
has a boring connotation associated with it.
It was in February of 2008 that I discussed the possibility of the Theatre Organ Society
International (TOSI) doing a show at Radio City Music Hall with Nelson Page of the New York
area and Gus Franklin, President of TOSI. This time the show would be open to the public. They
said the costs would be prohibitive for TOSI to afford. I asked how much it would cost, thinking
perhaps $10,000 was a good figure and I could spring for that. Investigation proved me wrong. It
was $75,000 just to rent the four walls of the place for a day. Then there would be the cost for
the stage hands, security people, lighting, sound, etc. I thought that wouldn’t be too much
because how much support does one need for an organ program - some type of basic lighting, a
microphone, and an organ technician. I later found out that the “crew” was to cost in excess of
$43,000, all union people of course.
At first we thought of who the organists would be to play in our production in addition to
myself, of course. Walt Strony was an obvious choice since he played it the year before for the
ATOS Convention. Then Russell Holmes came to mind, and even perhaps playing the piano,
then Dan Bellomy with perhaps a drummer, Gus Franklin to play with me on the second console
during the Tribute to America which we wanted to do as a finale which uses a short movie.
Nelson Page would serve as the emcee. We would even build in an audience sing-a-long with the
word projected on some type of movie screen. I talked to each of these guys and they were
thrilled to be part of it. Another wild scheme was to use the Rockettes in a simple routine for a
couple of minutes using some of their “canned” music. How simple could all that be? The
Rockettes in a simple routine would add $90,000 and forget the drummer, piano, and possible
Hammond Organ as that would cost mega-bucks also. As noted on the many TV and radio and
newspaper ads the program was to cost $118,182.44 payable to the Music Hall, a far cry from
what I had originally thought.
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Part of the marquee the day of the show.
The Brinks truck is pure coincidence.

I was going to pay for all of it and did, but the Music Hall indicated that they couldn’t
rent it to an individual. So TOSI became the sponsoring organization, which was fine as they
were going to be heavily involved in the production and advertising. We later found out that an
individual could have rented the place but it just hadn’t been done before.
Scheduling and coordination was taken care of by Nelson Page who had worked with the
Music Hall people during the ATOS Convention. We befriended a lady in the Music Hall,
Jennifer, who was sort of in charge of these types of events - not necessarily this kind of event but events.

Jack, Jennifer, Nelson Page outside the stage door.

Befriending didn’t gain anything financially but they were very cooperative and ran everything
“by the book”, theirs! We got a date which in show business is prime time: Saturday night at
8:00 PM. It would have been somewhat cheaper to do it on a Tuesday or Wednesday, but what
the heck, Saturday seemed great. Meanwhile I put an article on my web site (see attachment 1)
which gave news people something to look at and think about promoting it.
–3–

Gus Franklin and I traveled to New York in the middle of June to meet with Nelson Page
and Diane Walker of TOSI and the Radio City folks to work out details and give them a clearer
understanding of what we wanted to do. One of the other purposes was to give us a chance to try
out the organ. After hearing about Walt’s experiences at the convention, I thought it best to see
just what we were going to get into.
The meeting at the Music Hall was on June 25th. Down payments had already been
made; we were committed. (Maybe we should have been “committed” for going through with
this!). There were plenty of seats in the room for the meeting, some 6,000 - the capacity of the
auditorium. Nelson, Gus, Diane and I were there. The Music Hall had their event manager, and
sound, stage, lighting, and organ technician representatives. Very nice people, all of them. I felt
it necessary to set the stage for them (not a pun). I explained that this was going to be a unique
program, something they had not experienced before. We were not there to make money but
knew that we would lose money and lots of it. We were there to show off “their” organ, not ours,
in a way that had not been done before.
Years ago the organ had been amplified using microphones placed near the pipe
chambers. We wanted to do that again to bring out the sound from the pipes which were
generally buried. It was at that meeting that I found out that having the Rockettes perform would
have cost an additional $90,000. That took care of that!
Prior to this meeting, I had told the Music Hall folks that the program would incorporate
a couple of videos and use of their projection screens. One video would be a PowerPoint slide
show for the sing-a-long and the other a short movie for the Tribute to America, both available
by computer. They had two large LED screens, already installed from a prior show, the Tony
Awards, that they would let us use for $6,000. If we didn’t want to use them, we would have to
pay to have them taken down – such a deal! The stage is equipped with the world’s largest LED
screen across the back wall of the stage. We could have used that for $15,000. By now you have
guessed that I didn’t go for that deal.

One of the projection screens - over the main console.

With an eight minute sing-a-long and a six minute film clip for the Tribute, that equated
to about $430 per minute of screen use. To complicate it more, the PowerPoint slide show of the
words to the songs had to be in a DVD or movie format. All their operator would have to do
would be to load the DVD in a player and hit the play button and it would start and do whatever
routine was on it. This meant that precise timing would be required by the organist (me!) during
the performance rather than having an operator changing slides at the appropriate times. They
also insisted on using their own computer equipment. I had quite a time making such a DVD and
using that satisfactorily for the sing-a-long would be dependent on my being able to see the
screens from the organ console. At the meeting - “Praise Be!” they said that we could use my
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computer and our operator as long as their electrician did any electrical connections to their
equipment and to the computer (a laptop which I would bring). Now, Gus could change the singa-long slides and Russell could start the Tribute movie. That was a great relief! My neighbor, Joe
Loring, was very instrumental in designing and producing my audience sing-a-long as he knows
PowerPoint quite well. He also helped in promoting our program on both the TOSI web site and
my own web site.
I asked Music Hall folks about the cost of $43,000 for the stage crew and other personnel
and what it consisted of. They said stage hands, carpenters, prop people, electricians, security
people, sound engineers, a projection screen operator, etc. I questioned the need for carpenters
and prop people and told them that we had no scenery and weren’t going to build anything. The
union package is required as a minimum for each show but they indicated that they would be
there to help us “load in the show”. I said “load in the show! At best we would each have a
hanging bag with a tuxedo and a cell phone and a laptop computer and that was the stuff for the
show”. You can bet I wasn’t going to carry my own hanging bag in - they would!! I think I had
to carry it out though - actually I was wearing it when we left!
I told them about our desire to use microphones on the organ. They wanted to put them
“in” the pipe chambers and I said that was a “no no”. They can only be used outside the
chambers to capture changes in volume when the swell shades open and close. They said OK. As
the meeting was coming to a close, I said that it would be great to try out the organ. The organ
technician there announced that it would be impossible as some duct work had been
disconnected from the organ and it could not be turned on. That was VERY DISAPPOINTING
for sure as that was part of the reason for the trip. I did get a chance to sit at the console and look
it over. Both consoles were equipped with “Howard Seats”. They said that they had regular
benches which I insisted that we use instead of the Howard Seats. But for purposes of this visit, I
sat on one of the dreaded Howard Seats and had my picture taken by Gus Franklin while I was
dressed in that famous Hawaiian shirt later to be seen by millions in the months to come in
various newspapers and magazines. For those of you who saw many of the newspaper articles
about the upcoming program, that was the photo used. Little did anybody know that the organ
was inoperable during that time. It is a good thing pictures don’t have sound.

Jack at the main console - the organ couldn't play because of problems.
This photo, shirt, and Howard Seat was seen around the world in publicity.
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We knew we had to sell tickets, but what price should we charge? I thought that $10 was
way too low for anything in New York City let alone Radio City. They get around $100 for their
Christmas Show alone. So we compromised at $50 which sounded reasonable. We couldn’t sell
tickets; they all had to be handled through the local TicketMaster with their necessary fees
associated with any transactions. We were given some 200 complimentary tickets which we
didn’t give away, but sold through our channels. Many tickets were sold during the ATOS
Convention in Indianapolis in July. I felt like my hotel room was a “box office”.
During the time after the meeting with the Music Hall personnel, there was a lot of
planning to do. I had another payment to make to them and needed to sign a contract. The
contract was 23 pages long with more things that we couldn’t do listed than I ever thought
possible. For example, any posters or printed programs or any other printed public advertising
had to be approved by them before it could be released. There was a complete appendix in the
contract dealing with recording. Recording was not allowed unless they gave approval and no
recording could be done by the audience under any circumstances. I wanted the program to be
memorialized by video and audio recordings. I managed to get permission to have one video
camera which could not move from a fixed location and three audio recording stations in the
auditorium. The recordings were made by volunteers from our organization. The penalty for the
release of these recordings was and is $23,000. The exception is duplication for archival
purposes. I might add here, that after the show was over and we all came home and I reviewed
the recordings that we had, I contacted the Music Hall and asked them how much it would cost
me to post segments of the show on YouTube - a question I assumed to already know the
answer. They wrote back and said that if I sent them a DVD of what I wanted to post, they would
probably approve it and I could have license to post it. I thought it was silly to send them a copy
of segments as they, the Music Hall management, were there at the show and would certainly
know what went on. Oh well, they are posted and will be there for a long time. If you would like
to see them, there are direct links on my web site which is www.JackMoelman.com and can be
found under the “video gallery”.
I started working on the details of the show. Dan Bellomy was getting weaker all the time
from his prolonged illness and he and I realized that he couldn’t be part of the program. My
logical choice, in consultation with a couple of others, was Lew Williams who was very
enthusiastic about being placed on the program to take Dan’s place. It was my decision to leave
Dan’s name on all of the publicity materials so that he would know that we were still thinking of
him.
Knowing that we would only have the theatre for a day, practice time for five organists
plus any staging considerations, microphone placement in the organ, audio and lighting testing,
video rehearsals, etc. was going to require a rigid schedule. I worked out one which basically
gave each organist a total of two hours of time to do what they could with that massive
instrument with its problems, dead notes, etc. I also developed complete staging notes to deal
with lighting, microphones, curtain movement, schedule for intermission, and all of the little
details involved. I also had to work on the computer PowerPoint program for the sing-a-long and
Tribute movie. The organ has an electronic relay with an electronic combination action for the
pistons. There were 99 memories on each console. Fortunately memory #8 was still there which
contained the piston settings Walt Strony used at the convention concert the year before. That
would be the basis for many of our combinations as we didn’t have that much time to
experiment. The organ crew assigned me a section of ten memories so I assigned each organist
memory levels that they could use.
Concerning costs or potential budget, the $118,182.44 to the Music Hall did include the
projection screens but did not include the honorarium I paid to each organist (and they were most
generous with the fee that they charged), hotel and transportation, insurance for the event,
programs, advertising, etc., etc. Many TOSI folks volunteered their time and effort for this
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production. One was Allan France of New York who volunteered to be our official photographer.
The many hundred photos which he took are also on my web site under the “photo gallery”.
As it ended up, thanks to a friend of Bob Miloche and Nelson Page, a large article was
written by a wonderful reporter with the Associated Press (AP), the world famous news wire
service (attachment 2). The main thrust of the advertising that they would promote was “retired
Air Force Colonel, lives a dream and spends most of his life savings to play the massive Radio
City Music Hall Wurlitzer – the largest ever built by the Wurlitzer Company”.
Within hours after the release of the article by the AP, a couple of weeks before the show,
my phone started ringing. The first call was from the CBS Morning News who wanted to do an
interview by phone on their morning show the very next day. I said certainly. Little did I know
that was just the beginning. As it ended up we did a search of the advertising for the program, all
free by the way, and found that it was in 537 newspapers, magazines, and TV and radio stations
around the world. I really arrived in the publicity world when the program was highlighted on
page 2 of the Tokyo News. I couldn’t read a word of it! The only way I knew it was about me,
was that it had that picture of me in my Hawaiian shirt at the console of the organ that wouldn’t
play made famous around the world which was taken by that eminent photographer Gus Franklin
on June 25th using my digital camera.
The subsequent publicity involved CBS, NBC, ABC, CNN, FOX News, FOX Business
News, the New York Times, the New York Post, National Public Radio (NPR), plus many, many
other newspapers and local radio and TV stations. St. Louis hit it big time with their multimedia.
As we approached the show date, there was more and more news media interest in the
show. As it ended up, the Music Hall admitted that there had never been that much publicity, let
alone it being free, for any single event in their history. The organ world was also amazed that
this kind of thing could happen with such exposure around the world. Who would have ever
thought that the electronic display billboard at Madison Square Garden would be announcing our
show and having my name and picture of the organ on their display for about three weeks.
Publicity of that magnitude would have cost millions of dollars.

Madison Square Garden billboard advertising the show for about three weeks.

Another thing which had to be designed was the wording on the Marquee of the Music
Hall which cost $3,000 but was fortunately built into the total amount. The Marquee is a wraparound thing starting in front of the building and going around the side, a single row of spaces
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for 107 letters. I worked on it a few days and then developed the wording which used every
space except one. TOSI and Jack Moelmann were listed on the Marquee of the “Showplace of
the Nation” as it is commonly called. The Marquee read: “THEATRE ORGAN SOCIETY
INTL PRESENTS COL JACK MOELMANN & FRIENDS ON THE MIGHTY WURLITZER
PIPE ORGAN - AUG 9”.

The Music Hall Marquee the night of the show.

Another interesting thing is that only the Music Hall can sell things at a program. We
could not solicit or have people pay for memberships, sell CDs or sell anything. They have to do
it all. That was OK except they charge a commission of 30 percent. Our T-shirts, for example,
were selling for $30.00 and their cut would be $9.00 each.
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The same held true with the CDs that we had for sale. But that’s the way it goes in New
York. In addition they got all of the money from the concession stand including a poster which
read “Enjoy one of our frozen drinks... Moelmannttini, or a Pina Colada, or Margarita at $12.00”.
(A Moelmannttini is a variation of a Martini I guess - I never got one!).

The lobby concession stand advertising the "Moelmannttini"

Speaking of T-shirts, a very artistic person who works for Nelson, Louis Azzollini,
designed most of our high profile publicity materials including posters and the famous T-shirt.
Just a little over 100 of them were made and they were all sold even before the beginning of the
show. On the day of the show, the T-shirt was the costume for the day of the organists, crew, etc.
Photos can be seen in the photo gallery and in media coverage of the weekend.

The T-shirt design and advertising poster.
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I designed a black and white program handout (which they had to approve) and sent
Nelson 2,000 copies which I had reproduced on my home copy machine. These needed to be
folded. Nelson was very gracious in all of the event activities in volunteering his staff to help
out. You would think for $43,000 there would be someone who was in the union in charge of
folding programs – never found one!

John Baratta and Bob Miloche folding programs.

Gus Franklin and I arrived in Newark, New Jersey, the Thursday before the Saturday
night show. Nelson Page met us at the airport and he and Diane Walker drove us wherever we
had to go. Nelson would serve as the news media coordinator for the weekend. Things had been
lined up for interviews on Friday and it was going to be a busy day. We were told that we
couldn’t get into the Music Hall until Saturday but there was a possibility of getting in there
Friday which didn’t work out. Walt Strony, Lew Williams, and Russell Holmes had all arrived
on Thursday, so we were all in town staying in various places but all cell phone-equipped.
There was very high security around New York and especially the Music Hall. I had to
develop access lists of who would be able to go in and when and why they needed to be there.
Other than those directly involved with the program, no one else was permitted entry.
We did get in Thursday evening (and it didn’t cost me anything extra!) primarily to check
out the sound system and play the organ a little bit. We found out that they hadn’t followed my
instructions on the placement of microphones. They had installed some fifteen microphones, but
about half of them were placed in the pipe chambers. I immediately had them turned off as they
would not be used under any circumstances. Walt Strony somehow got a friend of his into the
theatre that evening. He was a sound technician who was able to work with the Music Hall sound
guy in balancing out the microphones. Lew sat at the console and played a variety of things to
check out the microphones. They really added a lot to the sound. I told the local sound technician
that when the sound was to our satisfaction to put duct tape over the controls so those controls
associated with the organ could not be adjusted. You can imagine how sound guys have to fiddle
with sound level controls all the time. If the organ played softly, they would try to crank it up,
and so on.
While we were at the theatre, the manager of the complex came in to introduce himself
and said that the CEO of Madison Square Gardens Entertainment, the ones who own the Music
Hall and other venues, wanted to know exactly who this Jack Moelmann was because there was
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so much publicity about the upcoming event. Well, I told the manager who I was and in the same
breath asked him who was the guy that was asking. Turn about is also fair play.
The Howard Seats had been replaced with regular benches which had been apparently
stored in the basement. The one on the second console broke and would have to be rebuilt.
(Where’s the carpenter that we got with the $43,000 when you need one?) They said that it
would be ready by Saturday. Time would tell! (And it was fixed by Saturday - re-glued.)
Friday was a series of interviews with various media personnel. I had done something
when I left home that I had never done before and that was to call-forward my telephone at home
to my cell phone. It proved very beneficial as news agencies were constantly trying to reach me
the entire time. While driving around I got a call from the management of the famous
conservative talk show host Glenn Beck of Fox News. They wanted to do a live interview with
me on their morning show. Nelson, being my publicity manager by that time, said to go for it.
We were at Diane’s house in New Jersey when they called, and I did the interview with him on
my cell phone. We hit it off right from the start when I told him that I was a born and raised
conservative Republican, much to the chagrin of Gus Franklin, but I was asked to talk on the
show not Gus (who wouldn’t have anyway!).
After that, we assembled all of the gang in front of the Music Hall for interviews with
Fox News, NBC and a couple of others as I recall. Unfortunately, the other artists were left in the
background most of the time as I was the apparent center of attention.

Fox News interview on sidewalk in front of the Music Hall.

National Public Radio (NPR) showed up and did an interview also. By the way, any
interviews with the news media in and around the Music Hall had to be coordinated with the
publicity people of the their staff. That meant that a representative from their office had to be
there supervising the activity - such bureaucracy! Fortunately during the NPR interview and one
other, I can’t remember which it was, the supervisor of the Music Hall publicity coordinator was
in charge and actually invited us into the auditorium and lobby for the interviews. The only
condition was that photos could not be taken of the stage which I thought was sort of a silly
comment as this was a “radio” interview.
While out on the sidewalk doing an interview, a young guy walked up to me and handed
me an 8 x 10 picture of the choral group that I had directed at Keesler Air Force Base in Biloxi,
Mississippi, back in 1977; it was the Keesler Male Chorus (KMC). He was a member of the
group at the time and was in the photo. He worked at Fox News and saw all of the publicity. It
was quite a reunion and surprise. Who would ever have thought that would happen in such a big
city and on such a busy street corner.
After the interviews later in the afternoon, Nelson took Gus, Russell and me back to the
hotel to avoid the rush hour traffic (but there is a lot of traffic all of the time!). Lew and Walt
were staying in the city. I must say Nelson really knows his way around. While we were a little
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scared at times, he really knows how to navigate around and deal with the heavy traffic there and
also knows all of the short cuts. Gus and I stayed in the back seat so we could smoke (yes we
could smoke in Nelson’s van - but why not, he is heavily into cigars).
On the way back to our hotel in New Jersey, I got a call from the Fox Business News TV
station. They wanted us on their 7:00 p.m. live TV talk show. Nelson agreed that this was an
excellent opportunity. I called Lew and Walt to see if they could be there. Lew could but Walt
had other plans he couldn’t get out of. Nelson continued onto the hotel where we had a couple
(maybe a few) of richly deserved cocktails and then headed back to the city. The Fox News
building is only a couple of blocks from the Music Hall, the place from which we had just come.
We arrived at the Fox building, signed in and were escorted to a waiting area in the studio
complex.

Fox Business News TV studio waiting area.

Another group of people to appear on the show had something to do with pizza. The Fox
News people were very professional about how they handle things. Lew, Russell, and Gus would
be in an area toward the rear of the studio but would be appearing on the show in a yet to be
determined manner. I, of course, was to be at the table with the host of the show. None of these
interviews by the way required dressing up. At least we didn’t get dressed up; we were always in
our “everyday” attire. For all of the activity on Friday, I wore an Air Force emblem shirt which
Nelson had gotten for me on his visit to Wright Patterson Air Force Base in Dayton, Ohio. Each
of us who was to appear on the show had to go to a two person make-up department in the
waiting area. One person dealt with the hair, the other with makeup. Gus was bypassed by the
hair person as there wasn’t much they could do about the lack thereof.
After makeup it was determined that Russell would be the spokesperson for that trio. We
got wired up with microphones as I recall and followed the pizza interview. Nelson and Diane,
and I think Bob Davidson might have been there, had to wait in the studio waiting area and were
not on the set. I guess I did quite well with the interview because they wanted me to be part of
some game thing that they do at the end of the show which poses questions and asks for a vote
on a variety of subjects. I really never understood what it was really about, but they thought I had
the personality to add something to it, so I did what I could to steal the show.
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A Fox TV monitor during their show.

Gus Franklin in studio makeup

After that we went back to the hotel once again as the next day was the BIGGIE!!

DAY OF THE SHOW!!
Saturday, August 9, 2008
We got up Saturday morning and the adrenalin was flowing, at least mine was. This was
THE DAY for each of us as well as the theatre organ world! We wanted to be at the theatre no
later than 8:00 AM as that was earliest they would let us in. Our crew people were not allowed in
until 12:30, only the organists and specialized crew people before that. I had developed a
complete schedule outlining the activities of the day. The schedule allowed equal time (2 hours)
for each artist to practice, set pistons on the organ, or whatever else they wanted to do. I know
my two hours were the fastest I have ever experienced.
The schedule was as follows: 8:00-10:00 Walt Strony; 8:00 - 12:00 Gus and Russell
could be setting up pistons on the second console for the various duets but couldn’t play the
organ until later. 10:00-12:00 was my turn. I did it then because I knew I would be busy all
afternoon with news people and rehearsing various routines that we were going to do. 12:00-2:00
Lew Williams; 2:00-4:00 Russell Holmes; 4:00-4:30 Gus Franklin; 4:30-5:30 Russell and I
would rehearse the duets we would do together and Russell could adjust the pistons as needed on
console #2. 5:30-6:00 Gus and I would rehearse the Tribute to America complete with the movie
(Russell was to be the computer operator for this one). This Tribute rehearsal never really got off
the ground because of time constraints. I trusted that Gus would know what to do and he did.
6:00-7:00 the theatre crew had to have a break for dinner, according to union rules, during which
we couldn’t do anything with the organ as they turned it off. 7:00 doors opened and 8:00 Show
time. This was what we had to look forward to that day.
Nelson picked up Gus, Russell and me and at the hotel and got us to the theatre just
around 8:00 AM. Fortunately they had blocked off the street by the stage door so we could park
there. Walt had already arrived and was practicing in his time slot. When we got there, I said it is
time to “load in the show”. That part of my $43,000 for the crew to help was not to happen. The
crew wouldn’t be arriving until 1:00. The only thing we could do was to “load in the show”
ourselves which we did. We had the T-shirts, programs, computer, hanging bags with clothes,
and other miscellaneous things. The outfit for most of that day would be the Music Hall T-shirt.
The day before, I had been given a tour of the dressing rooms and the combinations to the
door locks. They were accessible by elevator on the second or third floor above the stage and we
would have access to them first thing in the morning.
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We had six of them which was just the right number to take care of our artists and Nelson. Of
course, I had the STAR’s dressing room.

The entrance to the "Star's" Dressing Room.

Each room was very well appointed with comfort items like chairs, mirrors, lights, etc. Diane
had been very thoughtful and brought an assortment of edible goodies which we put on the
dressing room level. In the small lobby area of the dressing room floor there was an old upright
or spinet piano which anyone could use to practice. I don’t think anyone did.
Each person adhered to the schedule precisely. The crew started arriving at 1:00 and then
things were really underway. In the meantime, news people were given access to the theatre for
interviews which Nelson scheduled under the close supervision of the Music Hall publicity
coordinator. Nobody was allowed on the stage or backstage except those which I designated.
Guards controlled the various areas - the guys who got their share of the $43,000. We all wore
ID badges for various access points. Most of our immediate group had free run of the place. I
met with most of the news people out in the lobby. I remember that one news agency had asked
Nelson if he could have me pose for a photo at the console about ten minutes to showtime. I said
“absolutely not”.
Then there was a cry from the stage manager for me to get my computer back there so
“they” could connect it to the projection screen system. I wasn’t going to be allowed to do
anything with it except operate it - again union rules. When I had a break in the interviews, I got
my computer and rushed backstage so they could connect it. The first logical step in connecting
something like this is to plug it into the power line. But where was that - nowhere to be found.
They had forgotten to get a power strip there. They did have a large table by their stage control
panels which we used as our center of activity. With the power finally connected and the
computer on, I was introduced to the one and only person completely in charge, without
question, of the projection screens. He was the one to make the final connection of the screen
input to the output monitor plug of my laptop computer. He stood there holding the plug
wondering what to do with it. I had a few thoughts of my own at that moment. I told him that the
laptop wasn’t that big and showed him where the plug was on the side. He said that it was the
wrong plug for their equipment. I knew different. With almost potentially causing a workman’s
union uprising, I took the plug from him and I stuck it in the only connector on the computer that
would do the job. We were up and running. This was about 2:00 in the afternoon and for the
remainder of the day and night, this guy would sit at the end of our work table with his little
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control box which would turn the screens on and off - a single switch operation. We did test out
the system and it worked fine. Gus was to run the sing-a-long slides and Russell the Tribute
movie.
I had developed several checklists of who was to do what and when. I hoped I hadn’t left
out any details. One such detail, for example, was to disable the screensaver function of the
computer so it wouldn’t shut down when not in use but stay on for the duration.
When the crew got there at 1:00 they asked if we were ready to “load in the show”. I told
them we had already done that (about that time I wish I were “loaded”). It was only when the
crew arrived that they could turn on the sound system. Those practicing before 1:00 couldn’t
hear how the organ would sound amplified.
The organ crew was there, three of them all day. Not sure what they were supposed to be
doing, but there in case of trouble I guess.

The organ crew - ready for whatever might happen during the show.

A little bit about the organ itself. It has four manuals (keyboards) and 58 sets or ranks of
pipes. The organ was designed by Kimball but built by Wurlitzer to Kimball specs. That made it
not typical of other 4-manual Wurlitzer organs.

The main console of the Music Hall Wurlitzer.

Stop arrangements were different. For example, on a Wurlitzer 4-manual, the stop tabs for the
Solo or top manual were generally straight ahead above those for the Accompaniment and Great.
Not so at the Music Hall. The Solo stop tabs were far right. Because of the specification or stops
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available, you had to play it essentially as a two manual organ. There weren’t effective 16’ stops
on the Great and many other voices were not available, so the top manual or Solo manual had to
be coupled to the Great. Similarly, the third manual which they called the Orchestral rather than
Bombarde, had to be coupled to the Accompaniment to provide a balance. This essentially made
the top two manuals somewhat limited in what they could be used for individually. That was part
of the attitude readjustment necessary during the practice sessions. Another thing is that it had 99
memories for the combination action as described earlier. However, there were only 10 generals
and they were located “above” the top manual. For a console that size, 10 generals was a little
limiting. The general cancel button was located to the left of these generals. The other pistons
were divisionals and that was the end of that. Pistons could not be re-defined to perform other
functions other than the ones set. To make matters worse, the set button for setting the pistons
was the far upper left toe stud in a three row set of toe studs. One really had to lean over when
setting pistons to see where the set toe stud was and if it was the right one being pushed by the
foot.
It appeared that the organ had several hundred dead notes (we didn’t count them) which
made playing solo notes difficult. This resulted in a lot of ensemble playing with rather full
registrations.
Then there was the difficulty dealing with the duets with the two consoles which were
literally a city block apart. Russell and I did two duets together. In rehearsing, we eventually had
to use cell phones to communicate during the rehearsal to coordinate what we were doing. We
had a similar problem when Gus and I only briefly rehearsed the Tribute to America.

Jack and Russell Holmes working out the duets with the two consoles.

Meanwhile throughout the day there were the news interviews as I noted above. The New
York Times had assigned a young guy as photographer, Andrew Henderson, and he followed me
everywhere I went taking picture of me doing whatever (or almost whatever) I was doing. We
were very fortunate to have one of the hundreds of photos he must have taken in the four column
item which appeared after the program in the New York Times and memorialized on my dining
room wall.
The Music Hall news coordinator was on hand all of the time observing what was
happening with the news people – maybe even checking on the content of their items. I did find
out that when the news people were allowed in for the show, they had to be unobtrusive, could
not be backstage or on the stage, and could only be in the auditorium for a total of ten minutes to
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record whatever they were going to do. In addition, the TV news people were limited to being
able to put up to only 90 seconds of video in any news item for broadcast.
CBS Evening News was the most prevalent news organization throughout the day. They
had one of their head news reporters, Steve Hartman, a cameraman and a technician there for the
day. Video and interviews all the time.

Steve Harman of CBS.

When we got closer to show time, somehow they got permission to come to my dressing room,
with my approval also, and do some interview stuff there. By the way, CBS was very
cooperative during the day and even provided me a DVD of all of the footage that they did not
use for their broadcast for which I am very grateful.
Our TOSI Newsletter Editor, Les Hickory, came to the show from his home near
Richmond, Virginia. He was one of our designated crew people and had access to the dressing
rooms, stage, and any other place he wanted to go. Our official photographer, Allen France, had
similar access. Les had been involved in Law Enforcement for a long time and really helped
serve as a “body guard” for me by running interference when I needed circulate among the
crowd as we got closer to show time.
I had written out all of the detailed staging notes as to when and where to have lights on,
microphones on and off, curtain as needed, etc. They apparently didn’t like my work so we had
to sit down that afternoon for about an hour with the stage manager to go through it again step by
step.
Nelson was our designated stage manager so he and I sat with the gal and went over things while
Gus stood by in amazement that we had things so much under control and they didn’t understand
what we were doing.

Nelson and Jack making final arrangements with the stage manager. Fr. Gus looks on in amazement.

As far as the program was concerned, I had worked out the order and timing for the show
ahead of time. It was basically that Walt, Lew, Russell and I would play a set of no more than 20
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minutes each. My time would also include a duet of “Mame” with Russell using both consoles.
Each artist would be given an additional 10 minutes in the 2nd half to play except Russell who
would be opening the second half with me with a Service Song Medley with both consoles in use
again. Gus played the 2nd console in a duet arrangement for our finale of the Tribute to America.
Somehow we all ended up wearing tuxedos including Nelson who was the emcee throughout and
introduced all of the various parts of the show except for a couple which I did. An interesting
fact is that we never formally coordinated who was going to play what songs and it worked out
fine - no duplication. Each artist adhered to the schedule very well. I ended up playing more than
the others but then again it was MY show!! I had the sing-a-long and Tribute to add to my time.
The last song of the Tribute was our National Anthem and with that it is not appropriate to have
any encores so there wasn’t one.
From 6:00 until 7:00 PM there is mandatory, union required, crew break – I guess that is
the time to recover from “loading in our show”. Doors open at 7:00 PM and show time was 8:00.
During the crew break, we couldn’t do anything, everything was shut down and not a sole around
so we did our dressing room thing. I don’t know how or if it was arranged, I didn’t do it anyway,
but everyone in the show wore a tux. I wore a white coat while the others had on black. Dress
had never been a discussion item as I recall but it worked out perfectly. I didn’t get a white one
just to be different, I got it because when sitting at a black console, a white coat would look
good. Lew Williams bought a new tux just for the occasion and he was very proud of it and he
look great in it. Fr. Gus wore a tux version of what priests wear. I am sure there is a technical or
religious term for it, but for the moment who cares.
I had asked each of the artists and our primary crew to circulate in the lobby before the
show and at intermission if at all possible. They did and it was very effective for friendly
relations.
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A visit to the lobby revealed that the audience that night was going to be a Who’s Who of
the organ world as well as many of the general public. We did manage to draw about 1,000
people to the event. ATOS members who I knew came from California, Arizona, Louisiana,
Michigan, Florida, St. Louis and other places far and near. Seven members of the church where I
play the organ here in O’Fallon were there. One of them, Roberta Clark, who arrived at the
theatre with a walker, got searched and they found a camcorder that she had and they confiscated
it.
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My entire family – brother(Larry) and sister(Lynda) and their kids - were there and they
had to buy their own tickets, they could afford them.

Brother Larry and Sister Lynda with Jack in the lobby at intermission.

A few people from the local St. Louis ATOS Chapter such as Wallace Dittrich and Chuck
Wiltsch came, including Al Haker, the curator of the Fox Theatre organs. I saw people I hadn’t
seen in years and met a lot of new ones.
When it came close to show time, we were all assembled back stage, but where was
Nelson, the emcee? The stage gal had just made the usual housekeeping announcements on a
backstage microphone announcing no smoking, no recording and all of the other things you
couldn’t do. When Nelson wasn’t there yet, I asked the stage gal if I could have the microphone
to make an announcement. She said NO. I said why not and she said that they just didn’t do that
around there. I told her to just watch me and I would show her how it is done. I got the
microphone and said “This is Jack Moelmann. Would Nelson Page our emcee please report to
the stage”. Of course that got a lot of laughter from the audience. Actually Nelson had shown up
back stage just a couple of minutes before I did that but I did it anyway.
Well it was as close to 8:00 o’clock as one could get so time for the show to start. The
stage was set in such a way that both organ consoles were in their rolled-in position, console
lights on, certainly the blower on, and the stage contour curtain closed. Than plan was for the
consoles to role out the first time that they were used. I would be starting on the main console, so
I would push the button to roll it out from its cubicle. Russell would be the first on the other
console for our duet, so he would bring that one out. The consoles would then remain in place for
the duration. The curtains at each console were not used. When we started, just a few minutes
after 8:00, Gus and Nelson went out through the massive stage curtain center stage while I
sneaked onto the main console. We had two microphones (included in the $75,000 for the
theatre). One would be at the main console and the second a hand held to be used by the emcee.
The sound guy (another part of the $43,000 until team) controlled the microphones but the policy
of “hands off” the organ microphones was to remain in place!
The content of the show has never been released or ever really discussed or even asked
about for that matter except for the fact that I played “Rubber Duckie” from Sesame Street. So
here is who played what and when (with appropriate commentary as noted):
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CONCERT PROGRAM
Introduction by FR. GUS FRANKLIN & NELSON PAGE (center stage)

JACK MOELMANN:

Trolley Song
Rubber Duckie
Cole Porter Medley: Begin the Beguine and I’ve Got You Under My Skin
I need to stop here with a note. It was right after the Cole Porter Medley that the vibrant
Abigail Page, daughter of Nelson Page, soon to be married and a “Rockette want-to-be” (how
can she be a Rockette when we can’t audition her legs - see photos below) appeared on the stage
near the main console where I was.
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She was carrying a large martini-type glass (not a Moelmanttini) with what appeared to be a
much deserved and abbreviated “pause to refresh”. I have to admit it was the weakest drink I had
encountered in New York to date. But I did appreciate her very kind gesture.

Unrehearsed: Abigail Page delivers a drink to Jack on stage.

Now back to the program:
JACK MOELMANN (continued)
Granada and Lady of Spain
Jack Moelmann & Russell Holmes duet: Mame
WALT STRONY:

Broadway Medley: Gypsy, South Pacific, Mary Poppins, A Chorus Line,
The Phantom of the Opera, and Mamma Mia
Tico Tico
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LEW WILLIAMS:

Oklahoma Medley: Oklahoma, I Can’t Say No, People Will Say We’re in Love, and
Oh What a Beautiful Mornin’
Southern Medley: When It’s Sleepy Time Down South and Do You Know What It Means to Miss
New Orleans
Toccata from the 5th Symphony by Widor
JACK MOELMANN:
Audience Sing-A-Long

INTERMISSION (25 minutes)
2nd Half
JACK MOELMANN & RUSSELL HOLMES duet:
Armed Forces Medley: Army Song, Navy Song, The Marines Hymn, and the Air Force Song
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LEW WILLIAMS:
”Lew’s Lulu and Lose Lulu” Medley: Lulu’s Back in Town, and Don’t Bring Lulu
Hoagy Carmichael Medley: Skylark and Stardust
William Tell Overture by Rossini
Another brief interruption is warranted here. The other surprise or unexpected thing for
the stage crew was when Lew Williams was doing his second half set and played the Lone
Ranger Theme Song - i.e., William Tell Overture. Walt Strony, in his shy and bashful way,
suggested that I go out on the stage and pretend to be riding a horse. I thought, why not. I asked
the maintenance guy standing there (another part of the $43,000 task force) if he could get me a
broom. He went down the hall and got one, actually a brand new one. I didn’t have my tux coat
on but thought “What the Hell”. I told the stage gal that I was going to go out there and she said I
couldn’t because it wasn’t rehearsed, lighting would be wrong, you name it, she had a reason.
I said, “just step aside” - I opened the end of the curtain went out and rode the broom back and
forth on the stage (just like the Rockettes would have done!).

Jack center stage during Lew Williams "William Tell Overture"

The audience laughed and Lew didn’t really know what was going on because from the console
position you can’t see that sort of thing very well. I don’t think the stage manager has ever
forgotten how we did things. But it was MY HOUSE for a day and they needed a little help in
not dealing with their tired old traditions and rules.
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Now to continue on with the program
RUSSELL HOLMES:

Great Day
I’ll Close My Eyes
Oliver Medley: Consider Yourself, Where Is Love, As Long as He Needs Me, Who Will Buy, and
Oom-Pah-Pah
WALT STRONY:
Hallelujah Medley: Youmans and Handel
George Gershwin Medley: Bess, You Is My Woman Now and I Got Rhythm
JACK MOELMANN & FR. GUS FRANKLIN duet: (with film & $6,000 screens)
“Tribute to America”: The Battle Hymn of the Republic, The Battle Cry of Freedom,
When Johnny Comes Marching Home, America, America the Beautiful, This Is My Country, God
Bless America, and The Star-Spangled Banner

The "Tribute to America"

Closing Comments – THE END
I had announced in my final comments that the last number would be our National
Anthem in order to get a standing ovation and that it would be full organ, everything that the
organ had. As it ended up, it was full organ. If I missed a tab or rank someplace, Gus found it on
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the other console. We had a curtain call from the middle of the stage with everyone there. I was
inducted into the TOSI Hall of Fame, the first person for that honor, and presented a bouquet of
flowers from my home church, St. Michael’s Episcopal Church of O’Fallon, Illinois.

The show generally was flawless, everyone was on schedule, Nelson did a great job as
the emcee, the duets worked well, and the video presentations worked well thanks to the guy at
the end of the table who pushed the switch and was probably getting $25 an hour for watching
out for it. Total show time was about 2-3/4 hours with a 25 minute intermission.
We would be nearing midnight soon and that would be overtime for the already over-paid
stage crew. We did manage to get the necessary photos taken at the console. The audience was
not allowed on the stage, but gathered around the orchestra pit area for the customary “grip and
grin”, photos, chit chat, etc.

– 27 –

We had to get out of there before our time ran out. So we quickly “loaded up and out the
show”. Again no one around to really help with it, but we managed. We left the Music Hall with
the thought that WE DONE GOOD!! We went to a nearby fancy hotel, the Marriott Marquis and
had a party for key personnel in the top floor bar. We stayed until they closed and then headed
back to our hotel in New Jersey after saying goodbye to all of the great people who made the
show the great success that it was. Everyone agreed that the audience all left with a smile on
their faces which made it all worth while.
We got back to the hotel in New Jersey (not much traffic at that time of night). We had to
do an “epilogue” of the event. Gus, Russell and I were up until around 4:00 AM talking about it
and having a few “cocktails”.
In the morning the New York Post had a review in the paper by their music critic which
was really quite nice. He was Dan Aquilante, Music Critic of the New York Post, and in the final
sentence of his critique he said: “Music needs more Jack Moelmanns – guys who do it for love,
not money” That made my day!
It was Sunday afternoon when we had some of the TOSI Board Members at our hotel so
we had a TOSI Board of Directors Meeting in the lobby and reminisced about the evening
before. Some of the recorded material was already available. As far as the recordings were
concerned, the battery units ran down for the video camera so the only video we have is almost
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all of the first half. Lew Williams took the audio recordings and edited them for final
presentation.
Gus and I stayed over until Monday just to relax and then came back to St. Louis. Guess
what!, CBS Evening News, Steve Hartman, and crew followed us back to my house in O’Fallon
and were at my doorstep bright and early Tuesday morning to complete the news item on the
Radio City concert - now that it was over we can refer to it as a concert because that is what it
really was.

The photos above show Steve Hartman and his crew and lots of cases for their
equipment. The lady in red is Roberta Clark, a lady from my church and who attended the
concert at the Music Hall, was there at the house to help with focusing their cameras. By that
time I was a blur anyway! It was hard to believe that CBS would go to all of that trouble. They
admitted that the news feature they aired later in the week was the longest of its type for the CBS
Evening News. Mike Bush of the local NBC News station was also at the house completing their
coverage. It was a little awkward as CBS and NBC can’t occupy the same space at the same
time! So like ships that pass in the night, they never saw or talked to one another.
The audio and video recordings that I have memorialize that great experience. I have
played them often just to see and hear what really happened. I give a big THANK YOU to those
who helped make this a great event. It certainly was a team effort and had to be done within a lot
of constraints and rules, time being the biggest constraint. Everyone got along perfectly. I am
still not sure the Music Hall folks really understood what we did for them and for the public. But
it now has a place in Music Hall and theatre organ history. In thanking people, lest we not forget
the $43,000 people “helping” and they really were most cooperative and did what they did very
well and professional. For $43,000, I would have also!!
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And there you have it – THE REST OF THE STORY
Would I do it again - MAYBE!!
(Did he really say that?)

* * * * * * * *
The following paid advertisement appeared in the November/December 2008 issue
of Theatre Organ, Journal of the American Theatre Organ Society (ATOS)
The Radio City Music Hall Gala Event and my “dream” are now History! I
want to publicly thank the ones who really made that evening a musical event not
to be forgotten. They are Walt Strony, Lew Williams, Russell Holmes, Gus
Franklin, and Nelson Page, our emcee. What talent and what showmanship graced
the Music Hall stage and the Wurlitzer Theatre Organ consoles. I will never forget
them being part of that wonderful evening.
I also want to thank the Theatre Organ Society International (TOSI) for
their support. And finally I want to thank all of the members of ATOS and TOSI
who came from far and near to attend and support that great evening, as well as
the general public who had a unique and historical musical experience.
JACK MOELMANN

Copyright © 2009 Jack Moelmann
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Attachment 1:
The original item I wrote for my web site which launched the hundreds of news items on the
program. The whole idea of the “dream” came from the first couple of lines of this item.
FOR MY WEB SITE:
A very famous person once said “I have a dream….” Not being that famous, I too have
had a dream. I have been playing the organ in one form or another for some 55 years now and in
some spectacular places throughout the years. The “Mecca” of places to play, in my opinion, is
the Radio City Music Hall in New York City, home of some great shows and the dance team –
the Rockettes. It is a theatre that holds some 6,000 people and has the largest Theatre Pipe Organ
ever built by the Wurlitzer Company. The organ remains in its original home since the Music
Hall opened in 1932. I believe the stage is the largest in the world being some 144 feet wide (a
city block), and the organ has 4 manuals (keyboards) and 58 ranks (sets of pipes/voices), plus an
array of percussions. There are two identical consoles which make up the organ, one on either
side of the stage literally a city block apart both of which control the same organ components.
One day recently, I looked in the mirror and said “JACK, YOU HAVE A DREAM, GO
FOR IT!!!!” Not to argue with myself, I have personally rented Radio City Music Hall for an
organ program the likes of which has not been done in years, if ever, especially since it will be
open to the public. I am doing this under the banner of the new organization which was formed a
little over a year go, the Theatre Organ Society International (TOSI). It will be on Saturday,
August 9, 2008, at 8:00 P.M. (prime time for sure). The cost of doing this is quite high,
approaching six figures, so I will probably be on welfare after this is over.
The program will be entitled “A Musical Showcase featuring Col. Jack Moelmann and
Friends at the Mighty Wurlitzer Theatre Pipe Organ”. The friends include: Dan Bellomy, Russell
Holmes, Walt Strony, and Fr. Gus Franklin with Nelson Page serving as the emcee. We will use
the second console for some duets. The program will include a variety of music and styles by
these very capable organists plus an audience sing-a-long with the words on the screen and
Jack’s “Tribute to America”.
We hope you might consider being there. Tickets will available for sale soon. More
details will be posted here and on the TOSI web site as they are known.
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Attachment 2:
The original Associated Press (AP) News Release (right off the wire service):
^By ULA ILNYTZKY=
^Associated Press Writer=
¶
NEW YORK (AP) _ Jack Moelmann is a retired Air Force colonel
with a passion for playing the pipe organ. His love for the
instrument runs so deep that he recently plunked down nearly
$120,000 to fulfill a lifelong dream _ to perform on the famed
Wurlitzer organ at Radio City Music Hall.
¶
On Aug. 9, the 67-year-old Moelmann will sit at the ebony
horseshoe-shaped keyboard console at the magnificent Art Deco
concert hall for a single evening performance entitled "A
Musical Showcase Featuring Col. Jack Moelmann and Friends at the
Mighty Wurlitzer Theatre Pipe Organ."
¶
Moelmann says that Radio City for him has always constituted
"the Mecca of places to play."
¶
"One day back in February, I looked in the mirror and said,
'Jack, you have a dream, go for it!'" he said. "Not to argue
with myself, I have personally rented Radio City Music Hall for
an organ program the likes of which has not been done in years,
if ever."
¶
The organ at Radio City is the largest theater pipe organ
ever built by the Wurlitzer Company. Installed in 1932, the year
Radio City opened, it features four keyboards, 58 sets of pipes
and twin consoles that can be independently operated.
¶
Moelmann has no illusions of making money or attracting a
huge audience. He spent $118,182 to rent out the 6,000-seat
hall, and had to cash out his savings accounts and savings bonds
to cover the cost. He also thought of renting Radio City's highkicking Rockettes for the show, but quickly realized they were
way out of his league; they would have cost $90,000 for a fiveminute performance.
¶
Tickets to Moelmann's show are $50, and he may donate some
money to the Theatre Organ Society International, where he
serves as secretary.
¶
"I'll be happy with 1,000 people," he says. "I'm going there
to gratify myself by playing ... and to show off what the music
hall has in the way of an organ."
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¶
Moelmann's concert is an unusual event for Radio City, whose
solo acts tend to be such well-known entertainers as Alanis
Morissette and Willie Nelson, and other prime stages.
¶
"We do not have any record of having rented the Music Hall
directly to an individual in the past, however we have no formal
policy that would preclude us from doing so and all bookings are
addressed on a case by case basis," said Mikyl Cardova of Radio
City Music Hall.
¶
Lincoln Center recalled one similar case. Spokeswoman Marian
Skokan said that in 1982, businessman Gilbert Kaplan hired the
American Symphony Orchestra and rented Avery Fisher Hall to
perform Mahler's "Resurrection Symphony" for an invited audience
of friends and clients. Kaplan reportedly spent $100,000 on the
event.
¶
"Most rentals at Carnegie Hall are by professional
orchestras and ensembles, educational organizations or
professional artists," said Carnegie Hall's Synneve Carlino.
"It's very infrequent that an amateur would rent the hall,
particularly the main auditorium."
¶

Moelmann will decide on his program at the last minute.

¶
"I really don't decide what I'm going to play until I get
there and see what's going to work," he says. "Depending on the
mood I'm in, I've changed songs in the middle of the program."
¶
He explained that this is typical of theater organ programs.
"We don't print exactly what's being played. We announce it, we
talk in between (the numbers), make little jokes, otherwise it
gets kind of boring watching the back of somebody."
¶
He is reasonably certain he will play the Trolley Song from
the movie musical and later show "Meet Me in St. Louis," the
novelty tune "Rubber Duckie" from Sesame Street and the title
song from the musical "Mame," which he'll do as a duet with
fellow organ player Russell Holmes. Holmes is flying in from
England for the show, and Moelmann has invited three other
organists to perform.
¶
Moelmann has also included an audience sing-along and a
"Tribute to America" finale, featuring a medley of patriotic
songs beginning with the "Battle Hymn of the Republic." Military
scenes, including the Air Force's elite Thunderbirds, will be
projected on a large onstage screen.
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¶
The independently working consoles are what makes the Radio
City Wurlitzer unique, Moelmann said. Sitting literally "a city
block apart" across the 144-foot-wide stage, they are rarely
played simultaneously.
¶
Radio City's "Christmas Spectacular" has used both consoles
at the same time, but Moelmann's concert would be the only time
both are played at a public concert exclusively showcasing the
organ, Cordova said.
¶
The theater organ was originally designed as a one-man
orchestra accompaniment for silent films. It has a variety of
percussion tones and sound effects such as drums, cymbals and
whistles ideal for popular tunes. Concert and church organs, on
the other hand, are designed for the more somber tones of a
classical and liturgical repertoire.
¶
Moelmann is a bachelor who lives with his beloved Australian
Shepherd in O'Fallon, Ill., outside St. Louis. He retired in
1991 after 26 years in the Air Force, assigned to the
communications and electronics field. His love affair with the
organ began early on while observing the organist at his church
in Oak Park, Ill., where he grew up.
¶
"I was intrigued by it because I was also interested in
electricity and electronics, and the organ had a lot of buttons
on it so I just went from there and have been doing it ever
since as a hobby," Moelmann said.
¶
He has played pipe organs at most of the famous movie
palaces and auditoriums around the country, including the War
Memorial Auditorium in Trenton, N.J., the old Carnegie Hall
Cinema Theatre in New York City and a Wurlitzer at a museum in
Sacramento, Calif. During his Air Force days, he played organ
clubs wherever he was stationed.
¶
He also installed a pipe organ in his home near the Scott
Air Force Base. First, he purchased the white and gold console
and various speakers and then, applying his electrical
engineering skills, hooked them up with percussion instruments
he already owned to create a combination electronic-pipe threemanual, 22-rank organ inside his family room.
¶

He's not worried about disturbing the neighbors.

¶
"You really can't hear it outside," he said. "There are
military people in the neighborhood, and I outrank them."
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¶
Moelmann doesn't know what he'll do for an encore after his
lifelong dream is behind him.
¶
"I'll need to recover from this," he said with a laugh. "And
then I will be able to say I've played in all the good places in
the country."
¶

___

¶

On the Net:

¶

Radio City Music Hall: http://www.radiocity.com

¶
Theatre Organ Society International:
http://www.theatreorgansocietyinternational.com
¶

Jack Moelmann: http://www.JackMoelmann.com
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Attachment 3:
A review by an ATOS Charter Member, long time ATOS member Allen Miller.
Reflections on Jack Moelmann and Friends at the Radio City Music Hall
By Allen Miller
Radio City Music Hall has been home to some of the most spectacular entertainment events ever
produced. From the greatest headliners - like Elton John, Frank Sinatra, Liberace, Barry
Manilow and others – to great events such as the Tony Awards, the now-popular ESPY Awards
– and its annual Christmas Spectacular, the Music Hall provides headlining entertainment and
events as part of its standard bill of fare.
Imagine that officials at Cablevision, owners of the famed theatre, are now asking themselves
how did a guy nobody knows generate more publicity for a single event than any other in the
history of Radio City Music Hall? And who would have ever figured that event would have been
an organ concert?
CBS, CNN, Fox, the New York Times, and hundreds of newspapers, radio and television news
outlets across the country now know the name Jack Moelmann, as well as some “new” pipe
organ terms. Jack’s concert on the Radio City Mighty Wurlitzer pipe organ drew amazing Media
attention. And to that end, our former ATOS President and “Mr. Everything Else” focused a
stronger national spotlight on the instrument we love than any other event in our history. Jack’s
real dream was to bring the public eye to the theatre organ, and where else to do that but at the
Nation’s Showplace, and on the theatre organ perhaps most heard by the average John Q. Public.
While the news story angle focused on “Military Retiree Spends Life Savings To Play Famous
Organ,” the fact of the matter is, on that glorious Saturday night, August 9, in New York City,
Jack did what smart performers do. He shared the stage and the console with some of the best
talent in our business. Walt Strony, Lew Williams and Russell Holmes also took to the giant
consoles, along with Fr. Gus Franklin, and a crowd estimated at nearly 1,000 enjoyed the big
Wurlitzer in solo performance open to the public for the first time in many years.
It was certainly an historic and monumental occasion, and friends not only played, they came
from all over the country and beyond. It was also a very musical and entertaining evening.
Veterans, Walt Strony, Lew Williams, and Russell Holmes handled the Music Hall Wurlitzer's
idiosyncrasies and dead notes with an extreme degree of professionalism, and also gave us a
decent romp through the instrument's resources, at least the ones it still has to offer.
The evening belonged to Jack Moelmann, and he offered no pretense. He was simply himself,
there to have a good time, realize a dream, and share it with lots of friends, 'some of whom (he)
liked better than others, but all of whom (he) had known since the day (he) met them.' When
things didn't go exactly as planned or perhaps desired, Jack poked fun at himself, and the
audience loved the informality. The people clearly wanted to be there and enjoyed every minute.
And a plethora of minutes there were. The program lasted over 2-1/2 hours, plus an ample
intermission with time to refresh, buy a beverage, or Jack's wares, cassettes, wire recordings, and
tee shirts, or just socialize with the ‘who's who?’ and enjoy the art deco surroundings.
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While duets were promised with two organists at the consoles, for the most part, one or the other
sat there doing nothing, the duets being the passing of the baton from 51st St to 50th St on one
piece or another in a medley. Granted, playing duets a full city block apart is tricky, and may
have required cell phones with long distance (or International) calls to coordinate matters. I
almost expected an appearance of Russell Holmes mid-stage, at grand piano, for the finale, but
that probably was yet another $90,000, as would have been a 5-minute appearance of the
Rockettes kicking to canned music.
Many of us had "choice seats" right up front and center, only feet away from the stage lip. I have
no idea why the people who run these venues think the best seats for an organ concert are those
right at the edge of the stage, but they do. It would even have been too close if the Rockettes had
performed. (Next time, Jack.) I was right between the chambers, the percussion chamber
overhead, and it was the Music Hall Organ on "headphones" perhaps with a few steroids thrown
in.
Much has been said about the organ over the past years. It was still full of dead notes, causing
obvious gaps in some of the music, especially when the organist was trying to solo a voice (or
cluster of voices, such as full Tibias, or Tubas.) Many times, the Solo 4' Tibia, or mutations
simply dropped out of the melody. Most people probably didn't notice. The Sonorous Tuba
Mirabilis (and its Profunda partner) often dropped out on the same note on both ranks, leaving
the organist with a hole in the melody. Russell simply jumped octaves to find a note that existed.
Lew and Walter seemed luckier in avoiding the gaps. What got by the best were the traditional
full organ combinations we are so used to hearing at the Music Hall, with and without 2' Tibias,
Strings, Glockenspiel, and Xylophone. The latter two seemed to have fewer dead notes than
some of the pipe ranks.
Jack proclaimed that the organ has lots of red stops and that the tabs were very pretty. Try as I
might, I never heard most of the traditionally expected reeds, Trumpets, Post Horn, and the
subtleties of Clarinets, Saxophones, Oboes and Kinuras. Jack's signature "Rubber Duckie" had
no quackers.
The Bishops have done much to quiet the organ, with extraneous wind noise nearly gone. Tuning
was tolerable, and tremulants seemed to work in the traditional Music Hall fashion. Lew
William's "Toccata, Symphony V" (Widor) came through with extremely "French" tuning at
times. I would guess that there were fewer dead notes than last year, but for this listener, it was
still like a ride on a street full of potholes.
The massed strings and voxes were as luscious as I can remember ever hearing them, and there
were some moments in Walt's, Lew's, and Russell's medleys where soft combinations were
showcased and were as delicious and sweet as Junior's desserts. For the first time in years, the
organ is again amplified. I have mixed reactions to that. It certainly isn't subtle, especially the
Xylophone and Glockenspiel mirabilis, nearly as loud as the rest of what is playable at this point.
I was unable to detect sound from the other chambers as coming from speakers, the effect might
have been different further back in the house. It was difficult to guess how much direct sound
was hampered by the two suspended large screen TV displays right in front of the lower
proscenium chamber openings. The TV screens were cleverly decorated with ruffled curtains,
but the array of five huge speaker clusters was nothing sort of ugly, a blight on Roxy’s sunburst.
I can see the need for amplification when playing to a full house of exiting and entering patrons,
but during a concert, I would rather hear the organ au naturale.
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Remembering NYATOS Sunday morning musicales, especially those with John Seng, Lyn
Larsen, and Tom Hazleton, it is difficult to make comparisons between sounds over a period of
decades. Those solo organists had no advantage of a working (settable) combination action and
multiple memory levels. I certainly do remember some rare soft moments back then, with solos
on the Bassett Horn (Clarinet) and other choice goodies that just happen to be standard Wurlitzer
ranks with fancy Kimball names. Certainly, in the past, the organ had a pronounced rush of wind
noise, and it was obvious when the amplification was turned on just prior to the show. Yet I do
not recall enjoying the organ quite as much as I did that August 2008 night, in spite of the
missing notes. If the technicians keep fixing what doesn't work, the results should be rewarding.
It was Jack Moelmann's evening, a feather in TOSI's cap, and a great publicity event for theatre
organ in general. ATOS was prominently mentioned at least three times, as well, all good for
promoting theatre organ in general. Jack was marveling to me about the wide range of publicity
that had "caught on," and news cameras were in evidence, both outside, and during the first half
of the performance, especially when the Colonel was at the console. We can look back in our
history and know of some special events. Those George Wright midnight concerts at the Fox, the
premier of the new home for Jesse Crawford’s Paramount Wurlitzer in Wichita, Tom Hazelton
proving the Chicago Stadium Barton was a great pipe organ, and on and on. But none of that
ever generated a 3-1/2 minute segment on the CBS Evening News, or several column inches in
The New York Times.
Jack Moelmann most certainly proved you are never too old to dream, and to have those dreams
come true. Seemingly the entire world was reminded of that by media attention we in pipe organ
land can only dream about! It was a great event, indeed.
Thanks, Jack, you made it happen. Thanks to all in TOSI who participated and helped pull it off.
Thanks especially to Nelson Page, who finally caught the attention of the Associated Press with
the “spends life savings” angle.
Now, where do we get $200,000 for the encore with the Rockettes?
(August 31, 2008) Allen Miller

– 39 –

Attachment 4:
A review by an unknown person who attended the program. This was listed on the Internet.

Jack Moelmann and the Wurlitzer Organ at Radio City
Music Hall
About two weeks ago, I got an e-mail from my cousin in Florida mentioning some retired Air
Force colonel’s quest to rent out Radio City Music Hall’s auditorium to play the organ. I hadn’t
heard a word about Colonel Jack Moelmann up until that point and the storyline probably
wouldn’t have caught my attention without her pointing it out.
I thought about it and thought about it; and finally decided to go.

I must admit to not being too much of an organ fan. It’s a fine instrument and the one at Radio
City has, with some qualifications, claim on being one of the biggest in the world. Hey, they call
it “the mighty Wurlitzer pipe organ”. That’s a very cool name.
I have to admit that I’ve never gone out of my way to listen to the organ, except in Iron
Butterfly’s In-A-Godda-Da-Vida and Bach’s Tocatta and Fugue (the last link actually has a
sound file). Neither was played last night, but I think the last one would have brought the house
down. My best memory of an organ itself is meeting the uncle of a good friend and watching
him build part of a world class organ for a large Virginia church. Amazing.
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So I got in and had a pretty good seat. There are actually two organ consoles in the place. One to
the audience’s left and one to the right. I made a guess that the one on the left would be the focus
of the performance and before the show started I managed to catch a quick photo. This is the last
of the “good” photos because they banned flash photography. I gotta bunch of lousy pictures.
You’re going to see the best of the worst from here on out.
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At first, the place was pretty empty and I wondered about the turnout. I was pretty much there to
support a retired Air Force colonel (just like my dad was) and his pursuit of his lifetime dream.
(Actually, I don’t know how long he had the dream but I like to think of it as a longtime, even
lifelong, quest.)
Radio City Music hall has about 6,000 seats from what I understand. The place did start to fill
up, but I don’t think it hit the halfway point which is what I figure he would need to break even.
The crowd was pretty eclectic, but certainly skewed toward retired types that appeared to be
retired military.
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Well before the above picture took place, something very nice happened. I was sitting there and
some guy in a white jacket appeared and talked to some people near the front. I really only noted
him because of the white jacket and how out of place it was. He then went to a couple of other
rows and I started to suspect it was the Colonel. I hadn’t seen any interview or any picture that I
could recall.
As he did a little bit of wandering, he came and started talking to some people two rows ahead of
me and their words indicated it was Colonel Moelmann. He started talking and I recognized one
of his phrases from an article I read; something about the Rockette’s wouldn’t come because
they cost $90,000.
I shoulda taken a picture, but I didn’t. Interestingly, nobody near me did either. I just couldn’t
believe that the show’s star was coming out to greet his audience only about 15 minutes before
the show.
Anyway, the show started with an introduction by Fr. Gus Franklin and Nelson Page. They were
front and center on the stage, but that area wasn’t used again until the very end of the show.
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After about a two-minute intro, Jack Moelmann came out and climbed onto the organ’s seating.
For the period of his main playing time, he got on and off that thing about six times, each time
we all wondered (and he wondered aloud) whether he was going to fall off the elevated perch.
There didn’t seem to be much room between the back of his (movable) bench and the edge of the
perch. How he didn’t fall at some point remains a mystery. Of course, the guy was probably
walking on clouds anyway.

Colonel Moelmann wasn’t alone in his playing. Early on, he was joined by Russell Holmes (the
pianist for the Queen Mary 2 liner) playing on the organ consol to the right. I tried to get a photo
of it, but no luck.
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The Colonel played for about twenty minutes or so. Most of his repertoire was pretty standard
songs from the thirties and on. His first one: The Trolley Song from “Meet Me in St. Louis”. One
of the most modern ones? Rubber Ducky. He did some Cole Porter, too.
He was followed by a fellow organist, Walt Strony. The picture below is pretty much the sort of
thing we saw all evening. During his conversation with the audience, Colonel Moelmann stated
that one of the “rules of show business” is not to turn your back on the audience. Well, with the
Radio City setup, there was no way to not have your back to the audience.

The next organist was Lew Williams. The next picture is such that both he and Walt Strony were
hard to tell apart.
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At the very end, they went to the main stage and Col. Moelmann was presented with an award
from the Theatre Organ Society International. The members of his Church sent flowers and the
Colonel told us to get out.

The program itself was pretty standard. There was the first medley from Moelmann. He was
joined by Russell Holmes for a few tunes. Walt Strony and Lew Williams did a few themselves,
giving the Colonel a chance to take a breather. He came back to lead a sing-along. There was an
intermission and then each of the four did some more playing. Plus, Fr. Franklin played some at
the end with Moelmann. There was one classical piece performed, I believe by Williams. Lots
of Broadway tunes.
One or two items. His playing was fine, but his three main accompanists were much sharper. No
problem. Second, there was so many other sounds coming along with the organ playing that it
seemed that the organ was played almost as much as a synthesizer than just a regular organ. I
don’t know these things, but some of the sounds were such that they may have been recorded to
play at the touch of a button rather than the sound changing because of the flick of a switch. For
example, some bell-type sounds were very fast and there didn’t seem to be any corresponding
movement in the organists bodies to show that they were being created on the fly.
But that’s of no consequence. It was good to see somebody’s dream come true. To his credit, the
Colonel said that he his main dream was to entertain us, but however you cut it; seeing him do
this accomplishment was one of the main entertainments of the evening.
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Attachment 5: A review by Fr. Gus Franklin, president of TOSI and an artist in the program.
RADIO CITY MUSIC HALL – A REVIEW by Fr. Gus Franklin
Radio City Music Hall was the scene of a truly historic event for the theatre organ world.
At 8 pm on the evening of Saturday, August 9, the largest and last theatre organ the Wurlitzer
Company ever built for a public venue, Radio City Music Hall (RCMH), was brought to life and
showcased for the public.
The Theatre Organ Society International (TOSI) presented Col. Jack Moelmann and
friends, Lew Williams, Walt Strony, Russell Holmes, and Fr. Gus Franklin, in a designed-forthe-public pops organ program featuring that historic instrument (installed in 1932) in the
“Showplace of the Nation.” As you likely know, the entire event was underwritten by Jack
personally. That action was responsible for a huge amount of publicity for the theatre organ
world. It was certainly the most highly publicized organ, let alone theatre organ, program ever!
While the events at RCMH generally pay for large amounts of advertising, the staff there
indicated that none of their events has ever received so much free publicity! Only time will tell
how much public awareness of the theatre organ in general and the RCMH instrument in
particular was generated by this publicity or how much positive benefit will result from it.
According to the reviews and the reaction of the audience, the program was a huge
success in all ways, except financially, of course. Jack never expected to begin to recoup the cost
of the event. The program was, however, precisely what Jack had designed: segments of solo
performances by Jack, Walt Strony, Lew Williams, and Russell Holmes; a sing-a-long with the
electronic “slides” projected from computer generated and stored images being displayed on two
LED screens located essentially above the two nearly independent consoles which can control
the organ; a couple of duets utilizing both consoles, which was no easy feat considering that the
consoles were nearly a city block away from each other; and Jack’s famous “Tribute to America”
with Jack at one console and Fr Gus Franklin at the other. For the concluding number, The
National Anthem, the organ was “brought to its knees!” If Jack wasn’t using a particular
significant stop, Fr Gus was, and vice versa! Several said that it brought tears to their eyes.
As President of TOSI, Fr Gus welcomed the people in attendance and briefly described
this historic event. Applause followed nearly every sentence! Emcee Nelson Page then began the
introductions and the program was underway. This was all done from center stage and nothing
else appeared there until after the program when Jack and friends appeared there for the curtain
call.
At that point, Nelson Page presented Jack with a plaque indicating the fact that he was
the first person to be inducted into the TOSI Hall of Fame. Then, on behalf of his home church
(St Michael’s in O’Fallon, Illinois), Fr Gus presented Jack with a bouquet from them indicating
their support of his efforts. Some five or six members of the congregation were, in fact, present;
the bouquet was presented on behalf of the others who could not be there.
Nearly one thousand persons were present for the program. While you may read or hear
that attendance numbered only about six hundred, those news (or noise!) sources ignored the fact
that ticket sales came from three sources: the TOSI website, TicketMaster, and the RCMH box
office. Approximately twelve hundred tickets, including complimentary ones, were dispensed.
Further information and reviews of this event are all over the internet. There are articles
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and pictures from all the major media sources. Jack is still being hounded by a couple of them.
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